
19.00.00.1  Gastronomy, a catalogue of books and manuscripts...1580–1967….Catalogue three.  [New York: Antinomian Press], 2000, 7½ x 5 inches,  
with four color plates and numerous black & white illustrations in the text, 138, [2] pp. Brown-grey Fabriano paper wrappers, stamped in white 
foil, perfect bound, printed o�set by the Ascensius Press in an edition of 1200 copies, with a description by Kinmont of Urbain Dubois’ Cuisine 
artistique , 1872–74, containing a mention of pièce montées

19.00.01.2  Laser printout of a description written by Kinmont of La Cuisine classique  by Urbain Dubois and Emile Bernard, 1856, which mentions  
pièce montées,  with Kinmont’s handwritten notes, dated 2001, printed in black ink and written in pencil on white paper, 8½ x 11 inches

19.00.01.3  Laser printout of a description written by Kinmont of Marie Antoine Careme’s Le Patissier royal parisien , 1811, with a mention of pièce montées,  
dated 2001, printed in black ink and written in pencil on white paper, 8½ x 11 inches

19.00.03.4  Life at home & in nature, a catalogue of books and manuscripts…1540–1911….Catalogue seven. [New York: Antinomian Press], 2003,  
7½ x 5 inches, with �ve color illustrations and numerous black & white illustrations in the text, 150, [2] pp. Light-brown Fabriano paper  
wrappers, stamped in white foil, perfect bound, printed o�set by Ascensius Press in an edition of 750 copies, containing descriptions by  
Kinmont of two books which mention pièce montées, Menon’s La Cuisiniere bourgeoise,  1775, and Michael Wright’s An Account of his  
excellence Roger Earl of Castlemaine’s Embassy , 1688

19.00.03.5  Life at home & in nature, a new catalogue of books and manuscripts…c. 1503–2002….Catalogue eight.  [New York & Sebastopol: Antinomian 
Press], 2003, 7½ x 5 inches, with numerous black & white illustrations in the text, 126, [2] pp. Blue Fabriano paper wrappers, stamped in 
white foil, perfect bound, printed o�set by Ascensius Press in an edition of 750 copies, with a description by Kinmont of Urbain Dubois’  
Cuisine artistique , 1872–74, with a mention of pièce montées

19.00.06.6.1–23  Laser printout of an article from Food&Wine.com, “New Era of the Recipe Burglar” by Pete Wells, with Kinmont’s handwritten notes,  
“recipes + authorship,” dated 24 October 2006, attached to an email to Kinmont from sara@borro.ws, “recipes and intellectual property 
law,” dated 11 October 2006, and a review of Wells’ article from megnut.com, stapled, printed in black ink and written in pencil on white  
paper, 8½ x 11 inches 

19.00.07.7  Kinmont’s handwritten notes on pièce montées, “An Exhibition in Your Mouth: Exhibition Chimerica,” written on the verso an unknown artist’s  
biography, undated, written in black ink, pencil and green colored pencil and printed in black ink on white paper, 8½ x 11 inches

19.00.07.8  Kinmont’s handwritten notes, recto: “ P. Montées are a type of histiography…,” verso: Ben Kinmont, Bookseller, New York, stationary, with more 
notes, undated, two-sided, printed in black and red ink and written in pencil on white paper, 8½ x 11 inches

19.00.07.9  Kinmont’s handwritten notes, “ CAPITALISM – BRANDING – ART MAKING + SELLING,” undated, written in pencil on white paper, 8½ x 11 inches
19.00.07.10  Laser printout of a project description, “An Exhibition in Your Mouth: Pi èce Montées,”  with Kinmont’s handwritten notes and sketches, “FLIGHT 

TO MARAKESH,” undated, printed in black ink and written in black ink and pencil on white paper, 8½ x 11 inches
19.00.07.11  Kinmont’s handwritten notes, “dinner to artists who disappeared in their practice,” verso a Navarro Vineyards Pinot Noir label, undated, printed 

in black, red and green ink and written in pencil on cream-colored paper, 4 x 5¾ inches
19.00.07.12  Kinmont’s handwritten notes, “Isidoro Valcarcel-Medina,” verso a ticket from Expostions Dora Garcia du 16 septembre au 19 novembre 2006 

at les laboratoires d’aubervilliers, undated, printed in black and pink ink and written in blue ink and pencil on white paper, 6½ 2 ⁄  inches
19.00.07.13  Kinmont’s handwritten notes, “artist name from Jon Hendricks…,” with an email address for Emily Katrencik, on a scrap of paper torn on one 

edge, undated, written in pencil, black and blue ink on white paper, 5½ x 8½ inches (unfolded)
19.00.07.14  Poster published by G.A.A.G., “ONLY IF I CAN ACT WITH EQUAL FIERCENESS WILL I SURVIVE,” advertising a letter-writing campaign to H.M. 

Elisabeth, Queen of England and Trinidad to save the life of Michael X, undated, two-sided, printed in black and red ink on cream-colored  
paper, 23 x 29 inches (unfolded)

19.00.07.15  Kinmont’s handwritten notes, “From Ted,” on a blank white mailing envelope, undated, two-sided, written in pencil on white paper, 6 x 9 inches
19.00.07.16  An article on Hans de Vries, in German and English, from an interview with Gijs van Tuyl in the publication Mit Natur Zu Tun/To Do with Nature, May 

1978, 10¼ x 8¼ inches
19.00.07.17.1–14  Photocopy of an article on Hans de Vries, “The Hague Municipal Museum…,” from R.A.N. (Rotterdam Art News), with Kinmont’s handwritten 

notes in pencil, undated, held together with a large paper clip, 8½ x 11 inches 
19.00.07.18  Kinmont’s handwritten notes on Hans de Vries, “Promoting life means taking note…,” undated, written in pencil on white paper, 8½ x 11 inches
19.00.07.19  Black sketchbook, 63 pp. of pasted-in email correspondence (3 July 2007–2 December 2009), title page and page numbers painted in  

watercolor, 11¼ x 14¼ inches
19.00.08.20.1–2  Laser printout of a paragraph on Félix Fénéon, printed from the New York Review of Books’ website, stapled to an email from Kinmont to  

Phil and Mary Hyman, with an original black and white photo of Kinmont with the Hymans (4½ x 3½ inches) attached with a staple, both  
dated 8 January 2008, printed in black ink on white paper, 8½ x 11 inches 

19.00.08.21  Kinmont’s handwritten notes, “Fabien Valcos,” written on a laser printout of a note from “Flo” to Kinmont, with several co�ee-stain rings, dated 
24 January 2008, printed in black ink and written in pencil on white paper, 8½ x 11 inches

19.00.08.22.1–5  Laser printout of an essay, “The Real Experiment (1983),” from The Blurring of Art + Life by Alan Kaprow, with Kinmont’s handwritten notes:  
“Interestingly, this copy of Kaprow’s essay was given to me by Suzanne…,” dated March 2008, stapled, two-sided, printed in black ink and 
written in pencil and black ink on white paper, 8½ x 11 inches 

19.00.08.23  Kinmont’s handwritten notes, “Ravio Puusemp 1975–77 as mayor Rosendale Village,” undated, written in pencil and black ink on white paper,  
8½ x 11 inches

19.00.08.24  Publication of Beyond Art Dissolution of Rosendale, N.Y., A Public Work by Raivo Puusemp , printed in brown ink on cream-colored paper,  
8½ x 11 inches

19.00.08.25  Kinmont’s handwritten notes, “Photocopy,” verso: a small sketch on a piece of note paper from the Embassy Suites Hotel, New York City,  
undated, printed in black, grey and silver ink with handwritten notes in pencil on white paper, 4 x 5½ inches

19.00.08.26.1–5  Photocopy of Félix Fénéon’s essay La Plastique Culinaire , in French, undated, stapled, printed in black ink with notes handwritten in pencil and 
black ink on white paper, 8¼ x 8¼ inches 

19.00.08.27.1–5  A draft of Rachel Stella’s English translation of Félix Fénéon’s essay, “Culinary Plastik,” with Kinmont’s handwritten notes, “leave titles in 
French,” undated, stapled, printed in black ink and handwritten in pencil on white paper, 8½ x 11 inches

19.00.08.28  Le Bulletin de la Vie Artistique,  Paris: Mm. Bernheim-Jeune, Editeurs d’Art, 1922, with part II of Félix Fénéon’s essay, “La Plastique Culinaire,” 
5 ⁄  x 7 ⁄  inches

19.00.08.29  The name “Tania Brugera,” written on a post-it, undated, in blue ink with Kinmont’s pencil notes on neon green paper, 3 x 3 inches (unfolded)
19.00.08.30  Kinmont’s handwritten notes, “On becoming something else…,” verso a small sketch, on Embassy Suites Hotel New York City stationary,  

undated, printed in black, grey and silver ink and written in pencil and black ink on white paper, 4 x 5½ inches
19.00.08.31  Kinmont’s description of the project On becoming something else,  with a quote by Antonin Careme, “Les beaux-arts sont nombre de cinq, a 

savoir…,” with Kinmont’s handwritten notes,  undated, printed in black ink and written in pencil and black ink on white paper, 8½ x 11 inches
19.00.08.32.1–2  Letter to Kinmont from Bernard Blistene at Centre Pompidou, “Le Festival…,” stapled, dated 2 May 2008, printed in black and red ink and hand -

written in black ink and pencil on white paper, 8¼ x 11 ⁄  inches 
19.00.08.33  Page torn from Exporama magazine, with a list of possible restaurants proposed by Bernard Blistene, dated Juillet/Aout 2008, two-sided,  

printed in black, red and pink ink with notes handwritten in blue and red ink and pencil on white paper, 8 x 10¾ inches
19.00.08.34  Kinmont’s handwritten notes, “Is there a reason…,” dated 24 September 2008, two-sided, with a few small sketches, written in pencil on white 

paper, 8½ x 11 inches
19.00.08.35  Kinmont’s handwritten notes, “artists to consider and research,” dated 23 November 2008 in Bordeaux, written in pencil and blue ink on white 

paper, 8½ x 11 inches
19.00.09.36  Kinmont’s handwritten notes, “JANUARY TRIP,” on a folded piece of white cardboard, undated, two-sided, written in blue ink, pencil and green 

colored pencil with brown and green watercolor on white cardboard, 15¾ x 12 inches (unfolded)
19.00.09.37  Kinmont’s handwritten notes, “cost of studio: 24k*,” undated, written in blue ink and pencil on white paper, 8½ x 11 inches
19.00.09.38  Kinmont’s handwritten notes, “As a recog. / acknowledgement of something which has happened…,” on the stationary of the Governor Hotel, 

Portland, Oregon, undated, printed and handwritten in black ink and pencil on cream-colored paper, 4¼ x 5½ inches
19.00.09.39  Kinmont’s handwritten notes, “On becoming something else,” on the stationary of the Governor Hotel , Portland, Oregon, undated, two-sided, 

printed in black ink and written in pencil, black ink and green colored pencil on cream-colored paper, with a small co�ee stain on the right 
edge, 4¼ x 5½ inches

19.00.09.40  Kinmont’s handwritten notes for the project, “1. Person conceiving of the Recipe…,” undated, written in pencil on light blue paper,  
8½ x 11 inches

19.00.09.41  Kinmont’s handwritten notes for the project, “Félix Fénéon – la plastique culinaire. translated (+ reprinted?) clandestinely? by Antinomian 
Press,” undated, written in pencil on light blue paper, 8½ x 11 inches

19.00.09.42  Photocopy of a business card for anita.sie�@ethicstv.com, with handwritten notes, “Via Jon Hendricks,” dated 11 March 2009, printed in black 
ink and written in black and red ink and pencil on white paper, 8½ x 11 inches (unfolded)

19.00.09.43.1–8  Email correspondence between Kinmont and Florence Bonnefous at  Air de Paris, “work from Monica Haller,” dated 16 May 2009, attached  
to a pamphlet on Haller’s project Veterans Workshop , stapled, printed in black ink and handwritten in pencil on white paper, 8½ x 11 inches 

19.00.09.44  Draft of Kinmont’s contribution to the Pompidou’s catalogue for the Nouveau Festival,  with Kinmont’s handwritten notes, “image on the other 
side…,” undated, printed in black ink and written in pencil on white paper, 8½ x 11 inches

19.00.09.45  Draft of Kinmont’s contribution to the Pompidou’s catalogue for the Nouveau Festival, with a quote from Fénéon’s La Plastique Culinaire ,  
undated, printed in black ink on white paper, 8½ x 11 inches 

19.00.09.46  Draft of Kinmont’s contribution to the Pompidou’s catalogue for the Nouveau Festival, undated, printed in black ink and handwritten in blue 
ink on white paper, 8½ x 11 inches

19.00.09.47  Draft of Kinmont’s contribution to the Pompidou’s catalogue for the Nouveau Festival, with a quote from Fénéon’s La Plastique Culinaire ,  
undated, printed in black ink with crop marks drawn in pencil on white paper, 8½ x 11 inches

19.00.09.48  Draft of Kinmont’s contribution to the Pompidou’s catalogue for the Nouveau Festival, with no border, including a quote from Fénéon’s  
La Plastique Culinaire , undated, two-sided, printed in black ink and handwritten in pencil and blue ink on white paper, torn at the top edge,  
8½ x 11 inches

19.00.09.49  Mock-up of the pièce montées image for Kinmont’s contribution to the Pompidou’s catalogue for the Nouveau Festival, with handwritten notes, 
“Fénéon quote,” undated, printed in black ink and written in pencil on white paper, with several strips of scotch tape, 8½ x 11 inches

19.00.09.50  Draft of the pièce montées image from Kinmont’s contribution to Pompidou’s catalogue for the Nouveau Festival, with a quote from Fénéon’s 
La Plastique Culinaire , undated, printed in black ink on white paper, 8½ x 11 inches

19.00.09.51.1–6  Email correspondence on the catalogue, “On becoming something else,” between Kinmont and Bernard Blistene, Linda Grabe, Jean-Marie 
Gallais and Lisa Seantier, including a scan of Kinmont’s contribution to the catalogue, dated 29 June and 6 August 2009, stapled, printed in 
black ink and handwritten in blue ink on white paper, 8½ x 11 inches 

19.00.09.52  Kinmont’s project notebook, in a red Clairefontaine cahier , 15 total leaves, manuscript handwritten in black and blue ink and colored pencil 
with several watercolor illustrations, with several items stapled or glued into the book, 6½ x 8½ inches

19.00.09.53  Kinmont’s handwritten notes, “3 July conversation w/ Laura Trippi,” undated, two-sided, written in pencil on white paper, 8½ x 11 inches
19.00.09.54  Laser printout of a note to Kinmont, “Comments on the intro,” dated 13 July 2009, printed in black and grey ink and handwritten in pencil on 

white paper, 8½ x 11 inches
19.00.09.55.1–2  Email correspondence between Kinmont and Amanda Herman, “Project thoughts,” dated 15 July 2009, stapled, printed in black ink and hand -

written in black ink and pencil on white paper, 8½ x 11 inches 
19.00.09.56  Pay stub from Centre Pompidou’s Musee Expo TP Nocturne, dated 25 July 2009, two-sided, printed in black, red, purple, orange, green, blue 

and yellow ink on white paper, 2½ x 4 inches
19.00.09.57.1–12  Draft of the project proposal, “On becoming something else/ Devenir autre chose, Un projet de Ben Kinmont,” written in French, dated 25 July 

2009, stapled, including the proposal, the seven paragraphs, a note about the piece montee, Fénéon’s essay and his biography, printed in 
black ink on white paper, 8¼ x 11 ⁄  inches, in a plastic sleeve, 8½ x 12 inches

19.00.09.58  The introduction written by Fabien Vallos for the Félix Fénéon  text, “Texte,” written in French, with Kinmont’s handwritten notes, dated  
8 August 2009, printed and written in black ink and pencil on white paper, 8¼ x 11 ⁄  inches

19.00.09.59  Fabien Vallos’ seven recipes and his introduction to the Félix Fénéon text, written in French, with Kinmont’s handwritten notes, dated 8 August 
2009, printed and written in black ink and pencil on white paper, 8¼ x 11 ⁄  inches

19.00.09.60.1–2  Receipt from New York Central Art Supply, Inc. for supplies for the private dinner broadside, dated 25 August 2009, printed in blue and red ink 
and handwritten in black pencil on yellow thermal paper, 8½ x 11 inches, stapled to the credit slip, printed in black ink on white paper, 2¼ x 
4 ⁄  inches

19.00.09.61  Kinmont’s handwritten notes on a laser printout, “Pickpocket Almanack,” dated 26 August 2009, printed in black ink and written in pencil  
on white paper, 8½ x 11 inches

19.00.09.62  Photocopy of notes on a project by Laurie Parsons in the Spatial Drive  Exhibition September 27 – January 3, undated, printed in black ink and 
handwritten in pencil on white paper, 8½ x 11 inches

19.00.09.63.1–4  Laser printout of a timeline by Bob Nickas of the career of Laurie Parsons, “Laurie Parsons made a modest stir in the mid-‘80’s,” undated,  
stapled, printed in black ink and handwritten in pencil on white paper, 8½ x 11 inches 

19.00.09.64  Kinmont’s handwritten notes, “the vitrine has an interpretive function…,” on a piece of cardboard torn from a box of Poco Dolce bittersweet 
chocolate tiles, undated, printed in brown ink and written in pencil on white paper, approximately 4¼ x 9 inches

19.00.09.65  Kinmont’s handwritten notes on early research for the project, “Hans de Vries – b. 1947,” verso a laser printout of a draft of the project  
description, undated, written in pencil and printed in black ink on white paper, 8½ x 11 inches

19.00.09.66.1–5  Laser printout of an essay by Suely Rolnik, “For a State of Art: The actuality of Lygia Clark,” undated, stapled, printed in black ink and  
handwritten in pencil on white paper, 8½ x 11 inches 

19.00.09.67.1–2  Laser printout of a text on Lygia Clark, “Lygia began asking questions in her painting…,” undated, stapled, printed in black ink and handwritten in 
pencil on white paper, 8½ x 11 inches 

19.00.09.68.1–6  Photocopy of notes written by Bridget Barnhart, “the clinic was a paradox for me…,” undated, stapled, printed in black ink and handwritten in 
pencil on white paper, 8½ x 11 inches 

19.00.09.69  Laser printout of a paragraph on the history of pièce montées,  with Kinmont’s handwritten notes, “Books on the p. m. typically cover  
3 aspects…,” undated, two-sided, written in pencil and black ink and printed in black ink on white paper, 8½ x 11 inches

19.00.09.70  Kinmont’s handwritten notes, “Perhaps all of the work…,” on Ben Kinmont, Bookseller stationary, undated, written in pencil and printed  
in black and red ink on white paper, 5½ x 8½ inches

19.00.09.71  Kinmont’s handwritten notes, “Person making recipe…,” with a small sketch, on Ben Kinmont, Bookseller stationary, undated, written in pencil 
and peach colored pencil and printed in black and red ink on white paper, 5½ x 8½ inches

19.00.09.72  Kinmont’s handwritten notes, “It’s art, or whatever, it’s something else,” undated, two-sided, written in pencil and black ink on white paper, 
8½ x 11 inches

19.00.09.73  Kinmont’s handwritten notes on Laurie Parsons, “Perhaps a quote from the press…,” verso a laser printout of a book description written by 
Kinmont, undated, written in pencil and black ink and printed in black ink on white paper, 8½ x 11 inches

19.00.09.74  Kinmont’s handwritten notes, “In le patissier pittoresque…,” on lined yellow notepad paper, torn at the top edge, undated, written in pencil 
and black ink, 8 ⁄  x 6¼ inches

19.00.09.75.1–5  Laser printout of Félix Fénéon’s essay La Plastique Culinaire,  in French, with Kinmont’s handwritten notes, “note, think of relationship…,”  
undated, stapled, printed in black ink and written in pencil, blue and black ink and orange felt pen on white paper, 8½ x 11 inches

19.00.09.76.1–4  Laser printout of Félix Fénéon’s essay Culinary Sculpture , translated from the French into English by Rachel Stella, with Kinmont’s handwritten 
notes, “why the highlighted sections,” undated, stapled, printed in black ink and written in pencil and blue ink on white paper, 8½ x 11 inches 

19.00.09.77.1–7  Laser printout of Félix Fénéon’s essay Culinary Sculpture,  translated from the French into English by Rachel Stella, with an email from Kinmont  
to Rachel dated 27 August 2009, stapled, printed in black ink on white paper, 8½ x 11 inches 

19.00.09.78  Kinmont’s handwritten notes and sketches on the broadside, undated, verso a laser printout of a Delta Airlines receipt and itinerary for Ian 
Kinmont, dated 22 July 2009, written and printed in black ink on white paper, 8½ x 11 inches

19.00.09.79  A large draft of the broadside for On becoming something else, in private , 21 September 2009, with Kinmont’s handwritten notes, undated, printed 
in black ink and written in pencil and green ink on white paper, held together with scotch tape, approximately 13 x 26½ inches (unfolded)

19.00.09.80  Laser printout of a draft of the broadside for On becoming something else, in private , 21 September 2009, printed in black ink on white paper,  
8¼ x 11 ⁄  inches 

19.00.09.81  Proof of the broadside for On becoming something else, in private , 21 September 2009, with the seven paragraphs and the menu by Fabien 
Vallos, one of 100 copies printed letterpress for the Antinomian Press by Patrick Reagh, in red ink on cream-colored paper, 12½ x 24¾ inches

19.00.09.82  Final broadside for On becoming something else, in private , 21 September 2009, with the seven paragraphs and the menu by Fabien  
Vallos, one of 100 copies printed letterpress for the Antinomian Press by Patrick Reagh, in dark red ink on Niddigen laid beige paper, 12½ x  
24¾ inches

19.00.09.83  Laser printout of a draft of the broadside for On becoming something else, in private , dated 27 August 2009, two-sided, with Kinmont’s 
handwritten notes of adjustments for the public version of the broadside, “Pompidou Center – Paris,” printed in black ink and written in  
blue ink and pencil on white paper, 8½ x 11 inches

19.00.09.84.1–2  An “Imation” CD-R, “On Becoming… adobe indesign CS4,” undated, handwritten in black felt pen, approximately 4 inches in diameter, in  
a plastic and felt CD sleeve, 5 x 5½ inches

19.00.09.85  A handwritten note from Jean-Marie Gallais to Kinmont, “Hi Ben, Here is a sample of the craft paper…,” written on Centre Pompidou paper,  
undated, printed in black and red ink and written in black ink and pencil on white paper, 8¼ x 4 ⁄  inches

19.00.09.86  Mock-up of the broadside for On becoming something else, in public , 21 October to 23 November 2009, printed in black ink on white paper 
and taped to a draft of the broadside for the private version, with Kinmont’s handwritten notes, written in pencil and printed in red ink on 
cream-colored paper, 12½ x 24¾ inches

19.00.09.87  Final broadside for On becoming something else, in public , 21 October to 23 November 2009, two-sided, in English and French, with the  
seven paragraphs, opposite the corresponding chefs and their menus, printed o�set for the Antinomian Press by Friedling Graphique,  
Rixheim, 2009, in red ink on light brown craft paper, 13¼ x 27 inches

19.00.09.88  Kinmont’s handwritten notes, “Each of the recipes…,” undated, verso a draft of the broadside for On becoming something else, in private ,  
21 September 2009, written in blue ink and pencil and printed in black ink on white paper, 8½ x 11 inches (unfolded)

19.00.09.89  Photocopy of a letter from Bernard Blistene at Centre Pompidou to Alain Passard, “Festival du Centre Pompidou (21 oct.–23 nov. 2009),” dated 
27 August 2009 in Paris, printed in black ink and handwritten in pencil on white paper, 8½ x 11 inches

19.00.09.90.1–3  Laser printout of a customer review by Thomas Leddy on  How to Imagine: A Narrative on Art and Agriculture by Gianfranco Baruchello and Henry 
Martin, printed from Amazon.com, dated 30 August 2009, stapled, printed in black ink on white paper, 8½ x 11 inches 

19.00.09.91  Kinmont’s boarding pass, “carte d’embarquement,” for a �ight from San Francisco to Paris, dated 3 September 2009, printed and handwritten in 
black ink and pencil on white paper, 7¼ x 3¼ inches

19.00.09.92  Kinmont’s handwritten notes, “to do list for ‘on becoming…’,” dated 4 Sept., with some small tears to the bottom edge, written in pencil on 
white paper, 8½ x 11 inches

19.00.09.93  Laser printout of a letter of agreement between Kinmont and Centre Pompidou, granting the right to reproduce works from “On Becoming 
Something Else” in the Nouveau Festival program, dated 7 September 2009, printed in black ink on white paper, 8¼ x 11 ⁄  inches 

19.00.09.94.1–3  Laser printout of a review of the project, “Le 21 septembre 2009 a eu lieu, a Paris…,” in French, with Kinmont’s handwritten notes, “PAR F.  
VALLOS,” undated, stapled, printed in black ink and written in pencil on white paper, 8½ x 11 inches 

19.00.09.95  Bibliography of books cited by Fénéon and used for project, with Kinmont’s handwritten notes, “Devenir appetissant,” undated, printed in 
black ink and written in pencil and black ink on white paper, 8¼ x 11 ⁄  inches

19.00.09.96  Kinmont’s handwritten notes, “Mon: see PDF proof…,” verso a laser printout of an email to Kinmont dated 31 August 2009, written in blue and 
green ink and pencil and printed in black ink on white paper, 8½ x 11 inches (unfolded)

19.00.09.97  Kinmont’s handwritten notes, “PASSARD,” undated, in pencil on white paper, 2½ x 4½ inches
19.00.09.98  Menu and carte des vins  for Cru Restaurant & bar a vin in Paris, undated, printed in grey ink on thin white paper, 13¼ x 22 inches (unfolded)
19.00.09.99  Business card for Francoise Pams at Centre Pompidou, undated, two-sided, printed in black and red ink on white paper, 2 ⁄  x 3¼ inches
19.00.09.100.1–12  Laser printout of the project proposal, “PRESENTATION DU PROJET,” in French, including the seven paragraphs, a note on pièce montées, 

Fénéon’s essay, and a selected biography of Kinmont, undated, stapled, printed in black ink and handwritten in pencil on white paper,  
8½ x 11 inches 

19.00.09.101  Kinmont’s handwritten notes, “title of p. taken from Pompidou’s earlier stated purpose of transparency,” with a small sketch of the Antinomian 
Press logo, undated, written in black ink and pencil on white paper, 8½ x 11 inches

19.00.09.102  Kinmont’s handwritten notes, “catalogue? program? something printed to remain afterwards,” on Centre Pompidou paper, undated, written in 
blue and maroon ink and pencil and printed in red ink on white paper, 8¼ x 11 ⁄  inches (unfolded)

19.00.09.103  A piece of blank white paper, with “Centre Pompidou” printed in red ink in the upper left corner, undated, 8¼ x 11 ⁄  inches
19.00.09.104.1–3  Laser printout of a text by Chris Sharp titled “Report: Rediscoveries & De-marginalisations,” undated, stapled, printed in black ink on white 

paper, 8½ x 11 inches 
19.00.09.105  Kinmont’s handwritten notes, “L’ami Louis,” on a beige manila folder, undated, two-sided, written in blue and black ink and pencil, 8½ x 11 ⁄  

inches
19.00.09.106  Handwritten notes, “people coming + going…,” on a card for Bernard Blistene, undated, printed in black, blue and red ink and written in blue 

ink and pencil on white paper, 5¾ x 4 ⁄  inches
19.00.09.107  A handwritten email address, agathe.tor@gmail.com , on a piece of graph paper torn at the top edge, undated, printed in lavender ink and 

written in black ink on white paper, approximately 5¾ x 7 inches (unfolded)
19.00.09.108  Kinmont’s handwritten notes, “Fabienne Valcos,” on a small scrap of paper torn on one edge, undated, two-sided, written in pencil and black 

ink on white paper, approximately 3 x 4½ inches
19.00.09.109  Kinmont’s handwritten notes, “Pierre Gagnaire,” on a small piece of lined notebook paper, torn on the bottom edge, undated, printed in  

grey ink and written in black ink and pencil on white paper, approximately 4½ x 5 inches
19.00.09.110  Kinmont’s handwritten notes, “Benedict,” on a small scrap of paper, undated, two-sided, written in pencil, black and blue ink on white paper, 

approximately 4 x 4¾ inches
19.00.09.111 Menu for Cru Restaurant & bar a vin, undated, bound with a piece of straw in a light green sti� wrappers, 7½ x 8¼ inches, [8] pp., printed in 

black and grey ink on light grey paper
19.00.09.112  Laser printout of the project description, written in French, “DEVENIR AUTRE CHOSE,” issued by Air de Paris, with a list of participating chefs 

and restaurants, undated, printed in black ink and handwritten in pencil on gold paper, 8¼ x 5¾ inches
19.00.09.113.1–15  Master set of Project Series: Félix Fénéon . Paris : Antinomian Press, 19 September 2009, 8¼ x 11¾ inches, 25 leaves, photocopied at Air de 

Paris in an edition of sixty copies and distributed at the private dinner, printed in black ink on white paper, in a large white envelope with a 
cardboard back, with Kinmont’s handwritten notes, “P.S. F. Fénéon,” dated 19 September 2009, two sided, written in pencil and black ink on 
white paper, 9 x 12¾ inches

19.00.09.114.1–2  A Verbatim DVD+R of photos by Bruno Serralongue, “Protoype Dinner 1,” 21 September 2009, handwritten in black felt pen, undated,  
4¾ inches in diameter, in a plastic and white paper sleeve, with Kinmont’s handwritten notes in pencil, 4 ⁄  x 4 ⁄  inches

19.00.09.115.1–2  A Verbatim DVD+R of photos by Bruno Serralongue, “Protoype Dinner 2,” 21 September 2009, handwritten in black felt pen, undated,  
4¾ inches in diameter, in a plastic and white paper sleeve, with Kinmont’s handwritten notes in pencil, 4 ⁄  x 4 ⁄  inches

19.00.09.116.1–2  A Verbatim DVD+R of photos by Bruno Serralongue, “Protoype Dinner 3,” 21 September 2009, handwritten in black felt pen, undated,  
4¾ inches in diameter, in a plastic and white paper sleeve, with Kinmont’s handwritten notes in pencil, 4 ⁄  x 4 ⁄  inches

19.00.09.117.1–2  A Verbatim DVD+R of photos by Bruno Serralongue, “Protoype Dinner 4,” 21 September 2009, handwritten in black felt pen, undated,  
4¾ inches in diameter, in a plastic and white paper sleeve, with Kinmont’s handwritten notes in pencil, 4 ⁄  x 4 ⁄  inches

19.00.09.118.1–2  A Verbatim DVD+R of photos by Bruno Serralongue, “Protoype Dinner 5,” 21 September 2009, handwritten in black felt pen, undated,  
4¾ inches in diameter, in a plastic and white paper sleeve, with Kinmont’s handwritten notes in pencil, 4 ⁄  x 4 ⁄  inches

19.00.09.119.1–2  A Verbatim DVD+R of photos by Bruno Serralongue, “Protoype Dinner 6,” 21 September 2009, handwritten in black felt pen, undated,  
4¾ inches in diameter, in a plastic and white paper sleeve, with Kinmont’s handwritten notes in pencil, 4 ⁄  x 4 ⁄  inches

19.00.09.120.1–27  Laser printout of an interview with Kinmont conducted by Pierre-Nicolas Bounako� and Jean-Marie Gallais, “Some artists bring new ideas…,” 
various versions and edits, with an email to Kinmont from Pierre-Nicolas Bounako� dated 7 October 2009, two-sided, stapled and held togeth -
er with a large binder clip, printed and handwritten in black ink and pencil on white paper, 8½ x 11 inches 

19.00.09.121.1–2  Laser printout, “ Le Nouveau Festival du Centre Pompidou,” dated 7 October 2009, stapled, printed in black ink and handwritten in pencil, black 
ink and black felt pen on white paper, 8¼ x 11 ⁄  inches 

19.00.09.122  Kinmont’s AirFrance boarding pass, “carte d’embarquement,” for a �ight from San Francisco to Paris, dated 14 October 2009, printed in black 
ink and handwritten in black ink and pencil on white thermal paper, 3¼ x 8 inches

19.00.09.123  Kinmont’s handwritten notes and small sketches, written verso on an email from Florence Bonnefous to Kinmont and Linda Grabe, dated  
17 October 2009, two-sided, printed and written in black ink on white paper, 8¼ x 11 ⁄  inches

19.00.09.124  Laser printout of a list of those sent invitations to the private dinner at Chapeau Melon, and their responses, undated, printed in black ink and 
handwritten in pencil on white paper, 8¼ x 11 ⁄  inches 

19.00.09.125  Handwritten lists of the seating assignments for the private dinner at Chapeau Melon, verso a laser printout of email correspondence, written  
in black ink and pencil and printed in black and red ink on white paper, 8¼ x 11 ⁄  inches

19.00.09.126  Business card for Kathy O’Franc, reporter at iciParis, undated, printed in black, red and blue ink on white paper, 2 ⁄  x 3 ⁄  inches
19.00.09.127  A small card from Le Comptoir, Hotel Relais Saint-Germain, “De la cuisine consideree comme un des beaux-arts…,” with a paragraph written 

by Yves Camdeborde about his recipe, undated, printed in black and red ink and handwritten in pencil on cream-colored paper, 2 x 7 inches 
(unfolded)

19.00.09.128  Business card for Claudine et Yves Camdeborde at Hotel Relais Saint-Germain in Paris, undated, printed in maroon, red and white ink on pink 
paper, 2 ⁄  x 3¾ inches

19.00.09.129.1–2  Recipe for Cru tasse aux agrumes japonais , handwritten (in French) and signed by Chef Olivier Camus, undated, held together by a large  
paper clip, printed in lavender ink and written in blue and black ink and pencil on white graph paper, 5 ⁄  x 8¼ inches

19.00.09.130  Handwritten recipe for the dish Poulpe de Santoña au cacao et pimenton , written in French by Chef Raquel Carena, on a sheet of graph  
paper, verso a list of table settings at the restaurant, undated, two-sided, written in pencil and blue and black ink and printed in lavender  
ink on white paper, 9 ⁄  x 12½ inches (unfolded)

19.00.09.131  Business card for Cru Restaurant & bar a vin, undated, two-sided, printed in light green and black ink on white paper, 2¼ x 2¼ inches
19.00.09.132  Business card for M. Vi�an at Tan-Dinh, Restaurant Vietnamien, undated, printed in raised black ink on red paper, 3¼ x 2¾ inches
19.00.09.133  Hand-drawn sketch of “Marie Cru” by Claire, on a piece of graph paper, verso another small sketch and a telephone number for Jeremy Rosen -

bois, Chef at Restaurant Cru, undated, printed in lavender ink and handwritten in blue and black ink on white paper, 2 ⁄  x 3¼ inches
19.00.09.134  Wine list from the private dinner at Chapeau Melon, 21 September 2009, in French, with Kinmont’s handwritten notes, printed in black ink and 

written in pencil on white paper, 4¼ x 4¾ inches (unfolded)
19.00.09.135  File for project documents, with “On becoming something else book” printed in black ink on a white paper label, undated, printed in black ink 

on light brown paper, approximately ¼ x 9½ x 11¾ inches (empty)
19.00.09.136  Project Series: Félix Fénéon.  Paris : Antinomian Press, 19 October 2009, 25 leaves, stapled in the upper left hand corner and photocopied  

in an edition of 1000 copies, printed at the Centre Pompidou in black ink on white paper and distributed for free in the Centre Pompidou’s Gal -
erie Sud, 8¼ x 11¾ inches 

19.00.09.137  Receipt from the Hotel Esmeralda, Paris, dated 19 October 2009, printed and handwritten in black ink on white paper, 4¼ x 6 inches
19.00.09.138  Menu for Le Comptoir du Hotel Relais Saint Germain in Paris, undated, printed in color and handwritten in pencil, verso a Hotel Relais Saint-  

Germain postcard, dated 20 Octobre 2009, printed in black ink, on white paper, 4 ⁄  x 6 inches (unfolded)
19.00.09.139  Receipt from Le Comptoir du Relais, Paris, dated 20 October 2009, printed in black ink and handwritten in pencil on white paper, 3 x 6 inches
19.00.09.140.1–3  Catalogue from Le Nouveau Festival de Centre Pompidou, printed in Paris, 2009, including a contribution from On becoming something else 

by Ben Kinmont, 9½ x 6½ inches, with a handwritten note to Kinmont from Bernard Blistene, on Centre Pompidou note paper, handwritten in 
black ink and printed in black and red ink on white paper, 8¼ x 4 ⁄  inches, and a poster from Le Nouveau Festival du Centre Pompidou, dated 
21 Octobre 2009, two-sided ( verso: a black and white photograph), printed in black, red, blue, green and yellow ink on white paper, 11¾ x 
16½ inches (unfolded)

19.00.09.141  Calendar from the Centre Pompidou’s Nouveau Festival, “La Grille du Nouveau Festival,” 21 Oct.–23 Nov. 2009, including On becoming some-
thing else:  un projet de Ben Kinmont, pour 7 restaurants parisiens, printed in black and yellow ink on white paper, 26½ x 16½ inches (unfolded)

19.00.09.142  Receipt from Arpege Maison de Cuisine in Paris, in French, “6 Menu Dejeuner…”, dated 27 octobre 2009, printed in brown and black ink  
and handwritten in pencil on brown paper, 5 x 9½ inches (unfolded)

19.00.09.143  Receipt from Arpege Maison de Cuisine, in French, “3 Repas complet…”, dated 27 octobre 2009, printed in brown and black ink and handwrit -
ten in pencil on brown paper, 5 x 9½ inches (unfolded)

19.00.09.144  Flyer for Le Nouveau Festival du Centre Pompidou, dated 21 October 2009, in French, two-sided, printed in black ink and handwritten in  
pencil on white paper, 8¼ x 11 ⁄  inches (unfolded)

19.00.09.145  Flyer for Le Nouveau Festival du Centre Pompidou, dated 28 October 2009, in French, two-sided, printed in black ink and handwritten in  
pencil on white paper, 8¼ x 11 ⁄  inches (unfolded)

19.00.09.146.1–2  Menu for Le Chateaubriand, in French, “Amuse bouche,” dated Mercredi 28 octobre 2009, stapled to the wine list, “Nos Vins rouges,”  
printed in black ink and handwritten in pencil on white paper, 8¼ x 11 ⁄  inches each (unfolded)

19.00.09.147.1–2  A white mailing envelope from Centre Pompidou, Paris, with “On becoming…” handwritten in black ink and pencil, printed in black and red ink, 
6¼ x 9 inches, containing a N.Y. taxi receipt, dated 31 October 2009, printed in purple ink on white paper, 1¾ x 3¾ inches

19.00.09.148  Laser printout of a review of “The New Festival” at Centre Pompidou, written by Lauren O’Neill-Butler on Artforum.com, with a mention of  
Kinmont’s  On Becoming Something Else, 2009 , dated 14 November 2009, printed in black ink  and handwritten in pencil with a black and white 
photograph on white paper, 8½ x 11 inches

19.00.09.149  Photocopy of a review of Kinmont’s Devenir autre chose, written by Claire Moulene for Les Inrockuptibles magazine, dated 18 November 2009, 
printed in black ink with a black and white photograph on white paper, 8½ x 11 inches

19.00.10.150  Newspaper, Le Monde, dated 16 January 2010, including a review of Kinmont’s Devenir autre chose, “L’esprit de l’art souf�é sur les assiettes,”  
written by Jean-Claude Ribaut, on p. 25, folded: 13 x 18½ inches

19.00.10.151.1–4  Laser printout of a review of Kinmont’s Devenir autre chose, “L’esprit de l’art souf�é sur les assiettes,”  written by Jean-Claude Ribaut for  
LeMonde.fr, dated 28 January 2010, stapled, printed in black ink and handwritten in pencil with black and white photographs on white  
paper, 8½ x 11 inches 

19.00.10.152  Laser printout of a letter about the project written in French, on behalf of Kinmont, by Linda Grabe to Raquel Carena at Le Baratin, dated  
1 July 2010, printed in black ink on white paper, 8¼ x 11 ⁄  inches

19.00.10.153  Kinmont’s handwritten notes on ideas for the project, “Send Inaki Bruno’s photo….,” with a small illustration, dated 14 July, written in pencil 
on white paper, 8¼ x 11 ⁄  inches

19.00.10.154.1–2  Laser printout of an article on Charlotte Posenenske from artforum.com, written by Stefan Kalmar, dated 30 July 2010, stapled, printed in black 
ink with black and white photographs on white paper, 8½ x 11 inches 

19.00.10.155 A recipe with ingredients for six people, “Reunions Familiale de coriandres et de la Poule,” signed by Robert Vi�an of Tan Dinh and dated  
9 July 2010, handwritten in black and blue ink and pencil on white paper, 8¼ x 11 ⁄  inches (unfolded)

19.00.10.156  Frog Magazine, Number 9, 2010, containing an interview between Kinmont and Pierre-Nicolas Bounako� & Jean-Marie Gallais, in French, and 
a photo-essay on Kinmont by Bruno Serralongue on Kinmont’s project On becoming something else – diner prototype at Chapeau Melon,  12 x 
9 inches

19.00.10.157 Laser printout of a project proposal for On becoming something else, San Francisco, written by Kinmont to SFMOMA, dated 14 December 2010, 
printed in black ink on white paper, 8½ x 11 inches

19.00.11.158.1–3 Laser printout of an interview between Kinmont and Olivier Camus, in French, dated Janvier 2011, stapled, printed in black ink on white  
paper, 8½ x 11 inches 

19.00.11.159.1–2  Laser printout of an interview between Kinmont and Inaki Aizpitarte, in French, dated Janvier 2011, stapled, printed in black ink on white  
paper, 8½ x 11 inches 

19.00.11.160.1–2  Laser printout of an interview between Kinmont and Raquel Carena, in French, with Kinmont’s handwritten notes, dated Janvier 2011,  
stapled, printed in black ink and written in pencil on white paper, 8½ x 11 inches 

19.00.11.161 Laser printout of an interview between Kinmont and Robert Vi�an, undated, stapled, printed in black ink on white paper, 8½ x 11 inches
19.00.11.162.1–2  Laser printout of an interview between Kinmont and Yves Camdeborde, in French, dated Janvier 2011, stapled, printed in black ink on white 

paper, 8½ x 11 inches 
19.00.11.163 Laser printout of a description written by Kinmont of Marie Antoine Careme’s Le Maitre d’hotel francais …, 1822, containing a mention of pièce 

montées,  with Kinmont’s handwritten notes, dated 2011, printed in black ink and written in pencil on white paper, 8½ x 11 inches
19.00.11.164 Project Series: Félix Fénéon . Amsterdam : Antinomian Press, 19 May 2011, 25 leaves, stapled in the upper left hand corner and photocopied in 

an edition of 75 copies at the Stedelijk Museum, printed in black ink on white paper, 8¼ x 11¾ inches
19.00.11.165 A card from Flux-Tour at NYU’s Grey Art Gallery, dated 11 November 2011, with Kinmont’s handwritten notes, “Lettie Eisenhauer,” on the  

back of the card, in a small plastic sleeve with a gold safety pin in the top, printed and written in black ink and pencil on white paper,  
3¾ x 4¾ inches

19.00.12.166  Postcard sent to Kinmont from Jean-Marie Gallais in Paris, “Everything was to be done. All the adventures are still there,” dated 10 January 
2012, two-sided, written in black ink and printed in black and silver ink on white paper, 4¾ x 6 ⁄  inches

19.00.12.167  Book, Prospectus 1988–2010, Forty-two works by Ben Kinmont, Sebastopol: Antinomian Press, 25 January 2011, 8½ x 5½ inches
19.00.12.168  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.169  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.170  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.171 Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.172  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.173  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.174  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.175.1–2  Archival box, cream-colored, 9 x 11 x 3 inches
19.00.12.176.1–2  Archival box, blue/gray, 15 x 12 x 3 inches
19.00.12.177.1–2  Archival box, blue/gray, 15 x 12 x 3 inches
19.00.12.178.1–2  Archival box, blue/gray, 19 x 15 x 3 inches
19.00.12.179  Color photograph of Kinmont with Fabien and Jeremie standing with their arms crossed in front of Chapeau Melon, pigmented ink on  

archival rag paper, taken by Bruno Serralongue at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.180  Color photograph of Kinmont with Fabien and Florence in front of Chapeau Melon, pigmented ink on archival rag paper, taken by Bruno  

Serralongue at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.181 Color photograph of Florence smiling at the camera, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner,  

7¼ x 4 ⁄  inches
19.00.12.182  Color photograph of Kinmont talking to Sandra, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner, 7¼ x 

4 ⁄  inches
19.00.12.183  Color photograph of François with menu, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.184  Color photograph of Kinmont with the team in front of Chapeau Melon, pigmented ink on archival rag paper, taken by Bruno Serralongue  

at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.185  Color photograph of Linda and Florence in Chapeau Melon, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.186  Color portrait of Fabien with arms crossed, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner, 7¼ x  

4 ⁄  inches
19.00.12.187  Color photograph of the dish Mont-blanc au gratte-cul no. 3, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.188  Color photograph of Edouard and Bernard, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner,  

7¼ x 4 ⁄  inches
19.00.12.189  Color photograph of Edouard, Bernard, and Eva and others at the end of the dinner, pigmented ink on archival rag paper, taken by Bruno  

Serralongue at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.190  Color photograph of Kinmont and Fabien cooking Filet de maquerau, pigmented ink on archival rag paper, taken by Bruno Serralongue at  

the private dinner, 7¼ x 4 ⁄  inches
19.00.12.191 Color photograph of Fabien cutting the caillettes, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner,  

7¼ x 4 ⁄  inches
19.00.12.192  Color photograph of Chapeau Melon interior looking out window, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.193  Color photograph of Chapeau Melon interior tables set for dinner, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.194  Color photograph of Kinmont speaking with Sebastien during dinner, pigmented ink on archival rag paper, taken by Bruno Serralongue at  

the private dinner, 7¼ x 4 ⁄  inches
19.00.12.195  Color photograph of Eric and Florence in front of Chapeau Melon, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.196  Color photograph of Florence smoking in front of Chapeau Melon, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.197  Color photograph of Pierre reading menu inside during dinner, pigmented ink on archival rag paper, taken by Bruno Serralongue at the  

private dinner, 7¼ x 4 ⁄  inches
19.00.12.198  Color photograph of Kinmont and Fabien’s hands holding radishes, pigmented ink on archival rag paper, taken by Bruno Serralongue at the 

private dinner, 7¼ x 4 ⁄  inches
19.00.12.199  Color photograph of the dish Barigoule d’artichauts, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner, 

7¼ x 4 ⁄  inches
19.00.12.200  Color photograph of Kinmont washing dishes, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner,  

7¼ x 4 ⁄  inches
19.00.12.201  Color photograph of Kinmont smiling after washing the night’s dishes, pigmented ink on archival rag paper, taken by Bruno Serralongue at the 

private dinner, 7¼ x 4 ⁄  inches
19.00.12.202  Color photograph of guests and Fabien taking a smoke break outside Chapeau Melon during dinner, pigmented ink on archival rag paper, tak -

en by Bruno Serralongue at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.203  Color photograph of Florence with a platter of Oreillettes on her head, pigmented ink on archival rag paper, taken by Bruno Serralongue at the 

private dinner, 7¼ x 4 ⁄  inches
19.00.12.204  Color still life photograph of knife and artichokes, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner,  

7¼ x 4 ⁄  inches
19.00.12.205  Color photograph of Kinmont and Florence planning dinner, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private 

dinner, 7¼ x 4 ⁄  inches
19.00.12.206  Color photograph of Kinmont and Fabien tasting wine before dinner, pigmented ink on archival rag paper, taken by Bruno Serralongue at the 

private dinner, 7¼ x 4 ⁄  inches
19.00.12.207  Color photograph of Fabien and Linda preparing Barigoule d’artichauts, pigmented ink on archival rag paper, taken by Bruno Serralongue  

at the private dinner, 7¼ x 4 ⁄  inches
19.00.12.208  Color photograph of Fabien reading menu in kitchen, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner, 

7¼ x 4 ⁄  inches
19.00.12.209  Color photograph of the dish Filet de maquerau, pigmented ink on archival rag paper, taken by Bruno Serralongue at the private dinner,  

7¼ x 4 ⁄  inches
19.00.12.210  Color photograph of Bruno Serralongue, pigmented ink on archival rag paper, taken by Florence Bonnefous at the private dinner, 7¼ x  

4 ⁄  inches
19.00.12.211 Color photograph of Chef Robert Vi�an, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at  

Tan-Dinh, 6½ x 5¼ inches
19.00.12.212  Color photograph of the dish prepared by Chef Robert Vi�an, pigmented ink on archival rag paper, taken by Bruno Serralongue during  

the public dinner at Tan-Dinh, 6½ x 5¼ inches
19.00.12.213  Color photograph of Chef Yves Camdeborde, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner  

at Le Comptoir du Relais, 6½ x 5¼ inches
19.00.12.214  Color photograph of the dish prepared by Chef Yves Camdeborde, pigmented ink on archival rag paper, taken by Bruno Serralongue during the 

public dinner at Le Comptoir du Relais, 6½ x 5¼ inches
19.00.12.215  Color photograph of Chef Olivier Camus, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at  

Chapeau Melon, 6½ x 5¼ inches
19.00.12.216  Color photograph of Chef Olivier Camus, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at  

Chapeau Melon, 6½ x 5¼ inches
19.00.12.217  Color photograph of the dish prepared by Chef Olivier Camus, pigmented ink on archival rag paper, taken by Bruno Serralongue during  

the public dinner at Chapeau Melon, 6½ x 5¼ inches
19.00.12.218  Color photograph of Chef Raquel Carena, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at  

Le Baratin, 6½ x 5¼ inches
19.00.12.219  Color photograph of Chef Raquel Carena, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at  

Le Baratin, 6½ x 5¼ inches
19.00.12.220  Color photograph of the dish prepared by Chef Raquel Carena, pigmented ink on archival rag paper, taken by an anonymous participant during 

the public dinner at Le Baratin, 6½ x 5¼ inches
19.00.12.221  Color photograph of the dish prepared by Chef Raquel Carena, pigmented ink on archival rag paper, taken by an anonymous participant during 

the public dinner at Le Baratin, 6½ x 5¼ inches
19.00.12.222  Color photograph of Chef Alain Passard, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at L’Arpege, 

6½ x 5¼ inches
19.00.12.223  Color photograph of the dish prepared by Chef Alain Passard, pigmented ink on archival rag paper, taken by Bruno Serralongue during  

the public dinner at L’Arpege, 6½ x 5¼ inches
19.00.12.224  Color photograph of Chef Jérémy Rosenbois, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at Cru, 

6½ x 5¼ inches
19.00.12.225  Color photograph of the dish prepared by Chef Jérémy Rosenbois, pigmented ink on archival rag paper, taken by Bruno Serralongue during the 

public dinner at Cru, 6½ x 5¼ inches
19.00.12.226  Color photograph of the dish prepared by Chef Inaki Aizpitarte, pigmented ink on archival rag paper, taken by Bruno Serralongue during  

the public dinner at Le Chateaubriand, 6½ x 5¼ inches
19.00.12.227  Color photograph of Chef Raquel Carena, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at  

Le Baratin, 16 x 12½ inches
19.00.12.228  Color photograph of the dish prepared by Chef Yves Camdeborde, pigmented ink on archival rag paper, taken by Bruno Serralongue during the 

public dinner at Le Comptoir du Relais, 16 x 13 inches
19.00.12.229  Color photograph of Chef Yves Camdeborde, pigmented ink on archival rag paper, taken by Bruno Serralongue during the public dinner at Le 

Comptoir du Relais, 32 x 25½ inches
19.00.12.230.1–2  Archival box, cream-colored, 7½ x 5½ x 1½ inches
19.00.12.231.1–2  Archival box, cream-colored, 7½ x 5½ x 1½ inches
19.00.12.232  Handmade portfolio folder, made of archival mat and foam board and duct tape, 34 x 27½ x ⁄  inches
19.00.12.233.1–2  Two pieces of white archival mat board archive, tied with linen ribbon, 7 ⁄  x 5 ⁄  inches
19.00.12.234.1–2  Two pieces of white archival mat board archive, tied with linen ribbon, 7 ⁄  x 5 ⁄  inches
19.00.12.235  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.236  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.12.237  Archival envelope, cream-colored, with about half of the folding �ap cut o�, 9½ x 11¾ inches
19.00.12.238.1–2  Maxell CD-R of the Chef Interviews, featuring Kinmont’s interviews with Inaki Aizpitarte, Olivier Camus, Raquel Carena, Robert Vi�an and  

Yves Camdeborde, undated, with handwriting in black felt pen, 4¾ inches in diameter, in a plastic and felt sleeve, 5 x 5½ inches
19.00.12.239.1–2  Kinmont’s contribution to the exhibition catalogue Le Nouveau Festival du Centre Pompidou, Paris: Centre Pompidou, 2005, pp. 54–55, “On 

becoming something else” by Ben Kinmont, stapled in the upper left corner, laser color photocopy, printed in black and red ink with notes 
handwritten in pencil on white paper, 8½ x 11 inches 

19.00.12.240.1–4  Article from Artforum.com, 25 October 2009, “French Evolution” by Linda Yablonsky,  with a mention of Kinmont and his project On becoming 
something else , stapled in the upper left corner, laser printout, printed in black ink with black and white photographs on white paper, 8½ x  
11 inches 

19.00.12.241  Article from Le Figaro, 31 October – 1 November 2009, p. 99, “L’art met les pieds dans le plat” by Alexandria Michot, with a mention of  
Kinmont, in French, laser color photocopy, printed in color and black ink with notes handwritten in pencil on white paper, 8½ x 11 inches

19.00.12.242  Article on Kinmont and his exhibition at Kunstverein, Amsterdam, with a mention of On becoming something else, from Frieze, 140, June – 
July–August 2011, stapled in the upper left corner, photocopy, printed in black ink with notes handwritten in pencil on white paper,  
8½ x 11 inches 

19.00.12.243.1–10  Interview with Kinmont conducted by Sebastien Pluot, from Convivio. Paris: Èditions Mix, 2011, pp. 237–246, stapled in the upper left corner, 
photocopy, printed in black ink with notes handwritten in pencil on white paper, 8½ x 11 inches 

19.00.12.244.1–8  Article on Kinmont and his projects, including a mention of On becoming something else, “5 Questions for Contemporary Practice with Ben 
Kinmont” by Thom Donovan, 21 November 2011, from Art21’s blog, stapled in the upper left corner, with photographs in black and white, laser 
printout, printed in black ink on white paper, 8½ x 11 inches 

19.00.12.245.1–2  First Person Magazine, No. 5, “Radical Foods,” Autumn/Winter 2011–12, [86 pp.], including an interview with Kinmont conducted by Leif  
Hedendal (pp. 70–77), with gold sti� wrappers, 8½ x 5½ inches, in a gold book slip, 3 ⁄  x 5½ inches 

19.00.12.246.1–3  Article on Kinmont and Antinomian Press, from Art Metropole’s Retail Catalogue 2012 , Toronto: Art Metropole, March 2012, including  
descriptions of the broadsides from On becoming something else, stapled in the upper left corner, photocopy, printed in black ink on white 
paper, 8½ x 11 inches 

19.00.14.247  Email from Kinmont to Jon Hendricks, “Dear Jon I wanted to speak with you on the phone,” regarding �nding artists for On becoming something 
else , dated 25 March 2008, printed in black and color ink on white paper, 8½ x 11 inches

19.00.14.248.1–5  Kinmont’s notes regarding the Pompidou project (from a winery trip in 2008 to the Rhone Valley and a later meeting with Jon Hendricks in New 
York City), handwritten in pencil, blue and black ink, and peach colored pencil recto/verso on pages ripped out of a planner, 5 leaves stapled 
in the upper left corner, 5¼ x 8¼ inches

19.00.14.249  Business card from Le Baratin in Paris, the restaurant of Chef Raquel Car ena, with the address, hours and a map, printed in black, yellow, and 
green ink on white cardstock and folded in half, 2 ⁄  x 4¼ inches (open)

19.00.14.250.1–4  Laser printout of Kinmont’s list of books mentioned by Fénéon, attached to a document from the Pompidou listing the books to be displayed in 
the vitrine with Kinmont’s notes handwritten in pencil, dated 07 October 2009, and an email correspondence between Kinmont and Jean-Marie 
Gallais, printed in black ink on white paper, stapled in the upper left corner, 8½ x 11 inches 

19.00.14.251.1–11 Laser printout of vitrine label book descriptions for the books borrowed from the Bibliothèque Nationale de France related to the Félix Fénéon 
La Pastique Culinaire  text for the On becoming something else show at the Pompidou, 21 October to 23 November 2009, printed in black ink 
with Kinmont’s handwriting in pencil, 8½ x 11 inches 

19.00.14.252  Email correspondence between Kinmont and Florence Bonnefous at  Air de Paris, “Hi Ben, here I am back �nally,” dated 10 November 2010, 
printed in black ink and handwritten in black and blue ink on white paper, 8½ x 11 inches 

19.00.14.253.1–3  Two “Maxell” CD-Rs, “On becoming Public Meals 1:1,” and “On becoming Private dinner 1:3,” handwritten in black felt pen, with digital  
copies of the photographs taken by Bruno Serralongue during the Paris iteration (2009), undated, approximately 4 inches in diameter, in a 
plastic and felt CD sleeve, 5 x 5½ inches

19.00.14.254.1–3  Two “Maxell” CD-Rs, “On becoming Private dinner 2:3,” and “On becoming Private dinner 3:3,” handwritten in black felt pen, with digital 
copies of the photographs taken by Bruno Serralongue, undated, approximately 4 inches in diameter, in a plastic and felt CD sleeve, 5 x  
5½ inches

19.00.14.255.1–2  Kinmont’s notes, “Prospectus: SF a new work w/ comes out of ‘culmination relationship,’” handwritten in pencil on a piece of mail from  
Comcast printed in black, green, and grey ink on glossy paper, 5½ x 8½ inches, stapled to an email from Joseph del Pesco to Frank Smigiel at 
SFMOMA, “Hi Frank, I sat down with Ben yesterday,” regarding the development of a series of short story vignettes about artists who have left 
the art world, dated 27 November 2010, printed in black ink on white paper, 8½ x 11 inches

19.00.14.256.1–2  Laser printout of an interview between Kinmont and Yves Camdeborde, translated into English, about On becoming something else, dated 
January 2011, printed in black ink on white paper, 8½ x 11 inches 

19.00.14.257  Email from Kinmont to Breon Mitchell at Lilly Library in Indiana, “Dear Breon: I am organizing,” regarding borrowing books from the library to 
display in the Kadist Art Foundation exhibition in San Francisco (books never actually borrowed), dated 14 May 2012, printed in black ink on 
white paper, 8½ x 11 inches

19.00.14.258.1–27  A box of multiples created by Myrna Maroun’s 12 -grade AP English Literature students from Galileo High School in San Francisco, contains 
work by 22 students and 2 teachers (including Kinmont), includes a description of the project and inventory list of the students’ work enti -
tled Student Series: Galileo High School , which was printed by the Antinomian Press and dated February 2013, the multiple is in an edition  
of 24, all objects contained in a cardboard box, painted black by the students with a crescent moon painted on one side and a full moon painted 
on the other, with paper cut out stars glued on, tied with a white ribbon, 14¼ x 10½ x 10¼ inches

19.00.14.259  Laser printout of a list of chefs and recipe titles for the 2013 San Francisco reactivation of the project, printed in black ink on white paper,  
8½ x 11 inches 

19.00.14.260  Kinmont’s handwritten notes, recto: “SFMOMA,” notes written in black and blue ink, verso: bookselling invoice from 2010 with more handwrit -
ten notes in blue and black ink, white paper, 8½ x 11 inches

19.00.14.261.1–4  Laser printout of the text for the 2013 San Francisco version of the On becoming something else broadside, printed in black ink on white  
paper, stapled in the upper left hand corner, 8½ x 11 inches 

19.00.14.262  Broadside for On becoming something else at the Pompidou,  21 October to 23 November 2009, two-sided, in English and French, printed  
o�set for the Antinomian Press by Friedling Graphique, Rixheim, 2009, in red ink on light brown craft paper, with edits for the 2013 San  
Francisco reactivation of the project handwritten in pencil, 13¼ x 27 inches

19.00.14.263.1–5  Laser printout of a draft of the broadside for On becoming something else in San Francisco, printed in black ink on white paper with Kinmont’s 
notes handwritten in black ink and pencil, stapled in the upper right corner to a laser printout of the text for the broadside with notes written 
in black ink, 11 x 8½ inches 

19.00.14.264.1–3  Laser printout of a draft of the broadside for On becoming something else in San Francisco, printed in black and red ink on white paper with 
Kinmont’s notes handwritten in pencil, stapled in the lower left corner to a laser printout of email correspondence between Kinmont and the 
printer Richard Seibert regarding the format of the broadside, printed in black and color ink on white paper, 11 x 8½ inches 

19.00.14.265  Laser printout of a draft of the broadside for On becoming something else in San Francisco, printed in black and red ink on white paper with 
Kinmont’s notes handwritten in pencil, 8½ x 11 inches

19.00.14.266  Final broadside for On becoming something else in San Francisco, in red and black ink, printed letterpress on Nideggen paper in an edition  
of 500 copies for the Antinomian Press by Richard Seibert, Berkeley, dated 10 May 2013, with minor corrections made by hand in black ink,  
21 x 15 inches

19.00.14.267.1–2  DVD of an edited video (created by SFMOMA) of Kinmont giving an overview of the 2013 project, “SFMOMA Ben Kinmont On becoming  
something else, ” title printed in black ink directly on the DVD, running time: 5:30, approximately 4 inches in diameter, with a yellow sticky note 
reading, “Kinmont from uncompressed .mov,” in a blue plastic CD case, 5 ⁄  x 5 inches

19.00.014.268  Exhibition label for a vitrine at the SFMOMA exhibition in 2013 containing archive materials from On becoming something else at the  
Pompidou in 2009, silk screened on plexiglass, 7½ x 8½ 

19.00.14.269  Display device used for the 2013 installation at SFMOMA, o�-white mat board, 16 ⁄  x2¼ inches with a 12 ⁄  x 2 inch window 
19.00.14.270.1–4  Four copies of a menu from the restaurant Camino including their dish to represent the artist Bridget Barnhart as part of the SFMOMA  

exhibition of On becoming something else, three of the copies are printed recto/verso and one copy is printed recto only, printed in black and 
red ink on brown Kraft paper, 8½ x 11 inches 

19.00.14.271  Laser printout of a press release for the SFMOMA reactivation of On becoming something else 12 May- 18 June 2013, “For immediate  
release,” undated, in black ink on white paper, 8½ x 11 inches

19.00.14.272.1–18  Inventory List: On becoming something else.   AMOMFS eht ta detubirtsid noitacilbup tsil yrotnevni fo elpmaS .3102 ,sserP naimonitnA
exhibition, printed in black ink on blue paper, 18 pages, stapled in the upper left hand corner, printed by the San Francisco Museum of  
Modern Art for the Antinomian Press in an edition of thirty, dated 5/9/13, 11 x 8½ inches

19.00.14.273.1–2  Laser printout of an email from Leif Hedendal, the chef at Dinner Discussion, to Kinmont and the other chef’s involved in the project, “Tomales 
Bay Miyagi oyster,” regarding an invitation to dinner at an unrevealed location, dated 24 May 2013, printed in black and color ink on white  
paper, 8 1/ 2 x 11 inches 

19.00.14.274  Laser printout of the �yer for the SFMOMA exhibition, printed two across in red and black ink on white paper with the Antinomian Press logo, 
11 x 8½ inches

19.00.14.275  Kinmont’s handwritten notes, “Ben/ Bring a catalogue to each!!” with a list of the chefs involved in the 2013 SFMOMA exhibition of On  
becoming something else, written in pencil and black ink on a ripped piece of white paper, 8½ x 6¼ inches

19.00.14.276  Laser printout of an email from Brett Cooper, the chef at Outerlands, to Kinmont and the chefs at Bar Tartine, “Sorry to be behind on this,”  
regarding the �nal dinner, dated 17 June 2013, printed in black and color ink on white paper, 8½ x 11 inches

19.00.14.277.1–26  Project Series: Félix Fénéon , printed for the San Francisco reactivation of On becoming something else, 25 leaves, stapled in the upper left 
hand corner and photocopied in an edition of 100 copies to be distributed at the �nal dinner at Bar Tartine, dated 18 June 2013, 11 x 8½ inches; 
enclosed in a large manila envelope with the Antinomian Press logo stamped in red ink and a frontispiece image of Grimod de la Reynière 
stamped in black ink, 10 x 13 inches

19.00.14.278  Draft of the menu for the �nal dinner (18 June 2013) at Bar Tartine, printed in black ink on pale yellow paper, 8½ x 11 inches
19.00.14.279  Copy of the menu for the �nal dinner (18 June 2013) at Bar Tartine, printed in black ink on pale yellow paper with the Antinomian Press logo,  

5½ x 8½ inches
19.00.14.280  Blank chart from the night of the �nal dinner, with table numbers, number of people at each table and the courses for the meal, printed in black 

ink on pale yellow paper, 11 x 8½ inches
19.00.14.281  Chart from the night of the �nal dinner (18 June), with each restaurant, their meal and other details including sta� meal information at the  

bottom, printed in black ink on white paper, 11 x 8½ inches
19.00.14.282  Hand drawn map of the layout of tables in Bar Tartine for the 2013 �nal dinner, with table numbers and the number of people at each table, 

written in black ink on pale yellow paper, verso: beer and wine menu from Bar Tartine, 11 x 8½ inches
19.00.14.283  Chart from the night of the �nal dinner (18 June), with table numbers, number of people at each table, and diet restrictions with x’s marked in 

black sharpie for each course served, printed in black ink on yellow paper with handwriting in blue ink and black sharpie, with blue painter’s 
tape around the border attaching it to scratch paper with a chart of meals, 9 ⁄  x 9 ⁄  inches

19.00.14.284  Handwritten notes from the night of the �nal dinner (18 June) with eating restrictions noted, “T1– seat 4 gluten free,” handwritten in blue ink 
and black sharpie, verso: “PWI List,” 5½ x 8½ inches (folded)

19.00.14.285  “Oeuf Mollet Roti Petti Dejeuner,” a recipe in French by Chef Yves Camdeborde, printed in black ink on white paper and folded in half, undated, 
verso: SFMOMA stationary, 11 x 8½ inches (open)

19.00.14.286.1–6  Contract between SFMOMA and Kinmont, “Agreement for Live Art Commission,” regarding the creation of a new Bay Area-based iteration of On 
becoming something else composed of a series of video portraits of artists who have left the art world, printed in black and color ink on white 
paper, signed by Kinmont in black ink, dated 11 April 2014, stapled in upper left corner, 8½ x 11 inches

19.00.14.287  Cardboard Uline packing tube, diameter: 6 inches, length: 37 inches
19.00.14.288  “Monster Digital” USB Flash Drive containing scanned �les from the On becoming something else archive,  includes jpgs and ti�s of items 

19.00.00.1 through 19.00.12.237, scanned by SFMOMA Library Archive Intern Renee Delores Kelly in 2012–2013, also contains photographs of 
the pieces in the Galileo High School Student Series, 11.4 gigabytes, 2 ⁄  x¾ x½ inches

19.00.14.289  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.14.290  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.14.291  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.14.292.1–2  Archival box, blue/gray, 15 x 12 x 3 inches
19.00.14.293  Color photograph of the text used for the private dinner in 2009, taken by Bruno Serralongue, 30 x 20 inches
19.00.14.294.1–4  Four color photographs taken at the 2009 exhibition at the Pompidou, one of Kinmont in front of the Pompidou, three others of installation, printed 

on Fujicolor Crystal Archive Paper, 6 x 4 inches
19.00.14.295.1–5  Five color photographs of the process of printing of the broadside by letterpress printer Richard Seibert for the 2013 San Francisco iteration of 

the project, 10 May 2013, printed on Fujicolor Crystal Archive Paper, 6 x 4 inches
19.00.14.296  Color portrait of Chef Russell Moore from Camino, 2013, printed on Fujicolor Crystal Archive Paper, 10 x 8 inches
19.00.14.297  Color portrait of Chefs Nicolaus Balla and Cortney Burns from Bar Tartine, 2013, printed on Fujicolor Crystal Archive Paper, 8 x10 inches
19.00.14.298  Color portrait of Chef Jessica Boncutter from Bar Jules, taken by Aya, 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.299  Color portrait of Chefs Evan and Sarah Rich from Rich Table, 2013, printed on Fujicolor Crystal Archive Paper, 10 x 8 inches
19.00.14.300  Color portrait of Chefs Stuart Brioza and Nicole Krasinski from State Bird Provisions, taken by Dylan and Jeni, 2013, printed on Fujicolor  

Crystal Archive Paper, 10 x 8 inches
19.00.14.301  Color portrait of Chef Leif Hedendal from Dinner Discussion, 2013, printed on Fujicolor Crystal Archive Paper, 10 x 8 inches
19.00.14.302  Color portrait of Chef Brett Cooper from Outerlands, taken by Robert Birnbach 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.303.1–9  Nine color photographs taken at Camino Restaurant in San Francisco in 2013, includes photographs of Kinmont with Chef Russell Moore and 

the artist Bridget Barnhart, printed on Fujicolor Crystal Archive Paper, 5 x 7 inches
19.00.14.304  Color photograph of Kinmont with Chef Russell Moore and the artist Bridget Barnhart (and showing chandelier and other diners), taken at 

Camino Restaurant in San Francisco in 2013, 26¼ x 20 inches
19.00.14.305  Close-up color photograph  of Kinmont with Chef Russell Moore and the artist Bridget Barnhart, taken at Camino Restaurant in San Francisco 

in 2013, 26¼ x 20 inches
19.00.14.306.1–23  Twenty-three color photographs taken at the �nal dinner at Bar Tartine in San Francisco on 18 June 2013, printed on Fujicolor Crystal Archive 

Paper, 6 x 4 inches  
19.00.14.307  Color photograph of the dish, “Stone soup,” by Chefs Nicolaus Balla and Cortney Burns from Bar Tartine, taken at the �nal dinner at Bar  

Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 6 x 4 inches
19.00.14.308  Color photograph of the dish, “Frozen rhubarb with dandelion & kaf�r lime,” by Chef Leif Hedendal from Dinner Discussion, taken at the �nal 

dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 6 x 4 inches
19.00.14.309  Color photograph of the dish, “Glazed young carrots, fresh curds, savory oats, eucalyptus honey,” by Chef Brett Cooper from Outerlands, taken 

at the �nal dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 6 x 4 inches
19.00.14.310  Color photograph of the dish, “Consommé with bitter herb dumplings,” by Chef Russell Moore from Camino, taken by Ian Kinmont at Camino 

on 12 May 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.311 Color photograph of the dish, “Consommé with bitter herb dumplings,” by Chef Russell Moore from Camino, taken by Ian Kinmont at the �nal 

dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.312  Color photograph of the dish, ““Glazed young carrots, fresh curds, savory oats, eucalyptus honey,” by Chef Brett Cooper from Outerlands,  

taken by Ian Kinmont at the �nal dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.313  Color photograph of the dish, “Stone soup,” by Chefs Nicolaus Balla and Cortney Burns from Bar Tartine, taken by Ian Kinmont at the �nal  

dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.314  Color photograph of an unknown dish (not part of the project but inserted by Tartine’s chefs), taken by Ian Kinmont at the �nal dinner at  

Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches
19.00.14.315 Color photograph of the dish, “Melting chocolate pistachio torte, honey & cayenne infused �gs,” by Chefs Stuart Brioza and Nicole Krasinski 

from State Bird Provisions, taken by Ian Kinmont at the �nal dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 
x 10 inches

19.00.14.316.1–2  Two color photographs of the dish, “Frozen rhubarb with dandelion & kaf�r lime,” by Chef Leif Hedendal from Dinner Discussion, taken by Ian 
Kinmont at the �nal dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.317 Color photograph of the dish, “The Bee’s knees,” by Chef Jessica Boncutter from Bar Jules, taken by Ian Kinmont at the �nal dinner at Bar  
Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 10 x 8 inches

19.00.14.318  Color photograph of the dish, “The Road that leads into the tunnel,” by Chefs Evan and Sarah Rich from Rich Table, taken by Ian Kinmont at the 
�nal dinner at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.319  Color photograph of a kale salad (not part of the project but inserted by Tartine’s chefs), taken by Ian Kinmont at the �nal dinner at Bar  
Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.320  Color photograph of the bone marrow course (not part of the project but inserted by Tartine’s chefs), taken by Ian Kinmont at the �nal dinner 
at Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.321  Color photograph of an unknown dish(not part of the project but inserted by Tartine’s chefs), taken by Ian Kinmont at the �nal dinner at  
Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.322  Color photograph of an unknown dish (not part of the project but inserted by Tartine’s chefs), taken by Ian Kinmont at the �nal dinner at  
Bar Tartine on 18 June 2013, printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.323  Color photograph of Kinmont explaining the project to the guests, taken by Ian Kinmont at the �nal dinner at Bar Tartine on 18 June 2013, printed 
on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.324  Color photograph of the tables before the guests have arrived, taken by Ian Kinmont at the �nal dinner at Bar Tartine on 18 June 2013,  
printed on Fujicolor Crystal Archive Paper, 8 x 10 inches

19.00.14.325  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.14.326  Archival envelope, cream-colored, 9½ x 11¾ inches
19.00.14.327  Ben Kinmont Prospectus 1988–2010 quarante-deux pieces [Paris: Éditions MIX, 2011], French edition of Prospectus. 1988–2010. Forty-two 

works by Ben Kinmont. Black and white photographs throughout text, 79, [7] pp., 6 ⁄  x 4½ inches

ON B ECOMING S OMETHING E LSE  |  ARCHIVE INVENTORY LIST

Each item in the archive is assigned a number that follows a cataloging system. For example, in the current 
archive there is a document numbered 19.00.14.247. This means that the object is from my 19th project to 
have an archive, that the project was begun in 2000, the item was added in 2014, and that it is the 247th 
object in that archive. When there is a �fth, hyphenated number, this indicates that the object is comprised 
of multiple parts.

All archive documents are available for download at airdeparis.com/benkinmont.html
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