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How much collective knowledge can be documented and be carried by one person? Jef 
Geys (B, 1934-2018) is always present and nearby in his artworks. Although he might also be 
absent, anonymous, unformed within a form as a matter of fact. Imagine an exhibition with 
one hundred, so-called identical model paintings. Think of the support question and the 
signature? And what about the frame and the author? Jef Geys wears a knitted sweater with 
a framed landscape on it. The photograph was taken in his garden, trees in the background, a 
house centered on the knitted landscape, the sweater, the artist and the garden transformed 
into a support. An echo of the sweater can be found in the four ‘canevas’ idyllic landscapes, 
presented for the first time in this presentation.

“Do you already have a stabas?” It’s frontpage news in the local newspaper from March 1970. 
A new trend is spreading and can be spotted on the streets. “Some have gained a total other 
view on life since they are walking with their stabas.” It’s a deliberately pompous word. It means 
staff and can described as a round wooden stick, always of the same length and thickness. 
It’s softly lacquered on the outside, and hard within. Some people carry and hide their stabas 
in a plushy sheath. Its origin is unknown, some are relating the stabas to a Mexican subversive 
tradition, others refer to Geys’ camouflage methods. It’s apparently a luxurious little case, but 
a very present one and it will conquer the world.

“Een dag, een nacht, een dag, ...” (A Day, A Night, A Day…) is a 36-hour-long video projection of 
a randomly ordered compilation of thousands of photographs from Jef Geys’ archive. It was 
realized in 2002 for Okwui Enwezor’s Documenta 11 in Kassel and has been variously described 
as the ‘ultimate film’ and an ‘anti-film’. An almost endless inventory of the artists’ daily life, a 
photographed collection of both subject and object matter, “Een dag, een nacht, een dag, ...” 
follows Geys’ publication from 1998 “Al de zwart-wit foto’s tot 1998” (All the Black-and-White 
Photographs until 1998), a five-centimetre thick volume containing approximately 40,000 
contact prints. Jef Geys 

In-between the house and the house journal (Kempens Informatieblad), the auto lacquered 
fiberglass vegetable reliefs and the stabas, the black and white photographs give an organized 
existence to Geys’ approach, consisting of various social, political, personal and collective 
methodologies. His legacy is still subverting the art garden and feeding it at the same time.

Phillip Van den Bossche, February 4, 2021, Marrakech
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JEF GEYS
1934, Lepoldsburg - 2018, Genk

http://www.airdeparis.com/portfolio/JefGeys.pdf
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Belgian artist Jef Geys built an oeuvre based on an ongoing challenge to art and its definition. His work 
is firmly anchored in autobiography; it resides in the margins of aesthetic contemplation and creates a 
constant dynamic somewhere between popular culture and drawing attention to the banal. Rejecting 
both the veneration of art and the reproduction of his works in catalogues, since 1971 he has opted for 
publishing his own journal – Kempens Informatieblad – to accompany each of his exhibitions.

Jef Geys was among Europe’s most respected yet under-acknowledged artists. He represented Belgium 
in the 53rd Venice Biennale International Art Exhibition in 2009. His work was included in Documenta 11 
in 2002,.... He has exhibited worldwide including at Yale Union, Portland (2018) ; M HKA, Antwerp (2017, 
2011, 2009); IAC Villeurbanne/Rhone-Alpes (2017, 2007); S.M.A.K., Ghent (2015); Cubitt, London (2013); 
CNEAI, Chatou (2016, 2014, 2012); WIELS Contemporary Art Centre, Brussels (2013, 2009); Museum of 
Contemporary Art Detroit (2010); Bawag Foundation, Vienna (2009), amongst others.
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Jef Geys
C-series fruits, 2010/2011
resin, 3 elements
3,5 x 10,5 cm; 2 x 19 cm; 1,5 x 15 cm
unique

The early fruit reliefs by Jef Geys date from the pioneer years of pop art in the mid 1960s. The suggestive forms, 
copied from nature, are typically ambiguous, libidinous representations. In 1990, Geys remade these hidden seducers 
– complete with erotic innuendo – according to the trends and fashions of that season. Lacquered in the shiny brand 
colours associated with particular makes of car, the banal, sensual object turns into an unadulterated fetish and 
eroticised object.
Unexchangeable, WIELS, Bruxelles, 2018

The ‘Fruit’ series is, in its concscious seduction, first and foremost a critique of taste: the Kantian categories which 
associated the capacity to judge with taste are incarnated in a trivial object, the car, uniting the economic and aesthetic 
ideals of those times. This translation of aesthetic taste in trivial forms literally transforms art into a consumption 
product. 
-Kempens Informatieblad editie Warande , 2013
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“Do you already have a stabas?” It’s frontpage news in the local newspaper from March 1970. A new trend is sprea-
ding and can be spotted on the streets. “Some have gained a total other view on life since they are walking with their 
stabas.” It’s a deliberately pompous word. It means staff and can described as a round wooden stick, always of the 
same length and thickness. It’s softly lacquered on the outside, and hard within. Some people carry and hide their 
stabas in a plushy sheath. Its origin is unknown, some are relating the stabas to a Mexican subversive tradition, others 
refer to Geys’ camouflage methods. It’s apparently a luxurious little case, but a very present one and it will conquer 
the world.
- Phillip Van den Bossche, 2021





Jef Geys
Stabas, 1966
plastic and fabric
57,8 x  ø 2 cm de diamètre; 60 x 3 cm
unique 

Geys

AIR DE PARIS



Jef Geys
Stabas, 1966
painted wood 
57,8 x  ø 2 cm
unique
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Jef Geys
Stabas, 1966
painted wood and fabric
57,8 x ø 2 cm ; 60 x 3 cm
unique
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Jef Geys
Een dag, een nacht, een dag...
(A Day, A Night, A Day...) 2002
video (All Black and White Pictures until 1998), QuickTime H 264, AAC
projection : dimensions variables / 27 h 10 min 57 sec,  looped
Edition of 3

In 2002 Jef Geys was one of the four Belgian artists at the eleventh Documenta curated by Okwui Enwezor. Geys 
showed a 27hours, 10 minutes and 57 seconds black-and-white film, Een dag, een Nacht, een dag… / A Day, A Night and 
A Day …, in which an endless series of the artist’s photographs is shown in an agonizingly slow and hypnotic sequence 
in a room at the Fridericianum. This was a true film marathon, in which Geys harked back to a book, published in 1998, 
with the prosaic self-explanatory title of Al de zwart-wit Foto’s tot 1998 (All the black & white photos up to 1998): a very 
thick book of 500 pages of contact prints comprising all the photos the artist had taken over the last forty years. 

preview: https://vimeo.com/showcase/8281554
password : geys2021
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This series of works are ready made canvases acquired and signed by the artist. Just like the ‘Ten Model Paintings’ 
(1965) the subjects are banal themes of folk art: here the 4 seasons are represented.
Jef Geys is interested in the mass production process. His intervention proceeds from the displacement of these 
ready-made canvases in the context of contemporary art exhibitions.
Even if the Douven’s factory was flourishing, they went bankrupt after it was bought by American partners who 
refocused their activity on frame instead of paintings. Their attempt to improve the quality of the frames by switching 
from plastic to wood did not prevent the company’s collapse.   
In the Kempens edition dedicated to the Martin Douven’s painting factory, Jef Geys allocated a page to the exhibition 
«Art in Belgium: Flanders and Wallonia in the 20th century (a point of view)» held in 1990-1991 at Le Musée d’Art 
Moderne de la Ville de Paris. He summarized his own point of view with photos of these works which have for captions 
«Question of support / Question of signature / Question of frame / Question of author». 



Jef Geys
Landscape Sweater, 1967
sweater with needlepoint canvas 
63 x 74 cm
unique
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Jef Geys
Canvas Painting (Spring), 1985
Needlepoint canvas mounted on hardboard
20,2 x 28,3 cm
unique

Geys
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Canvas Painting (Fall), 1985
Needlepoint canvas mounted on hardboardl
20,2 x 28,3 cm
unique
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Jef Geys
Canvas Painting (Ducks), 1985
Needlepoint canvas mounted on hardboard
20,2 x 28,3 cm
unique

Geys
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Jef Geys
Canvas Painting (Deers), 1985
Needlepoint  canvas mounted on hardboard
20,2 x 28,3 cm
unique

Geys
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Jef Geys
Chalet, 1977-2015
13 framed b&w prints (photographs 1977, prints 2015)
13 x (29,7 x 42 cm) / 13 x (31 x 43,3 cm)
Edition of 3

«171 Chalet Summer, Letters, photos, scale model, 1977
In the summer of 1977 Jef Geys decides to biuld a house fit to live in within a period of two months, without help of a 
third party, this is with his own hands,and with the help of recuperated material. In the fresh mortar of the doorstep he 
writes his name and gives it a number in the inventory of his works. «Did it become a work of art when I put my name 
in the fresh mortar and gave it a number? Anyway when the Oosthoek Encyclopedia asked me for a work of art to be 
published under the G of Geys I sent it in as house project, it was refused because of ‘not being art’»
Kempens Informatieblad - Speciale Editie: De Financieel - Economische Tijd - September 1999
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Jef Geys
Chalet, 1977-2015
framed b&w print (photograph 1977, print 2015)
42 x 29,7 cm
31 x 43,3 cm
2/3  2 ap
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