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GUY DE COINTET, JEF GEYS, DOROTHY IANNONE and guest RAUL GUERRERO
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JANUARY 26 - MARCH 10, 2018
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In Italo Calvino’s Castle of Crossed Destinies, knights meet at a table d’hotes, but when they attempt to tell tales of their adventures, words mysteriously fail them. They then
resort to a game of tarot. As each card is drawn, the knights give them meaning and reveal their stories. Forgive us, as it is the simple pleasure of the reference and the beauty of
the title which makes us gather these four artists under the famous oulipian (inverted) banner.

Opening performance at 8pm: Jane Zingale will read from Guy de Cointet’s publication, Espahor Ledet Ko Uluner !, 1973.

GUY DE COINTET
b. Paris 1934 — Los Angeles, 1983

From the late 60’s until his untimely death in 1983, Guy de Cointet was an active member of the Los Angeles art scene whose encrypted works on paper and theatrical produc-
tions using readymade language - taken from both the high literature of his native France and the soap operas or advertisements of his adopted land - were often as enigmatic
as the man himself.

On the occasion of this exhibition, we are delighted to present the portfolio C.ZEGHOH TUR NDJMB (1973) and video recording of The brilliant artist Huzo Lumnst presents her
new work CIZEGHOH TUR NDJMB. This short play was initially performed by Chantal Darget in 1973 at Galerie Sonnabend in Paris, then re-enacted by Sarah Vermande at Air
de Paris in 2012.

Guy de Cointet’s oeuvre has been the subject of numerous institutional exhibitions, with recent examples at Culturgest, Lisboa and M-Museum, Leuven. His works are part of
worldwide museum collections, including LACMA, MoCA and The Getty Museum in Los Angeles, MoMA, New York, Tate Modern, London, Reina Sofia, Madrid and Centre
Pompidou, Paris. Théatre Complet, a new catalogue focusing on Guy de Cointet’s theatrical work is available with contributions by Hugues De Cointet, Francois Piron and Mari-
lou Thiébault, edited by PARAGUAY, Faris. Air de Paris founded the Guy de Cointet Society in close cooperation with the Estate of Guy de Cointet.

JEF GEYS
b. 1934 Leopolsburg, lives in Balen, Belgium

Considered one of the most important Belgian artists of his generation, Jef Geys has devoted over fifty years to a singular, complex oeuvre conceived as one vast, constantly
evolving project. His work combines a challenge to art’s sovereign practices with a demolition of the barriers between the intimate and the collective. He has achieved this by
following three basic lines of exploration: his private life, his immediate surroundings and his relationship with the outside world.

From the early 1960s until 1989, Geys worked at the art school in Balen, honing a specific approach to teaching; he focused on shaping a laboratory for learning and transmission.
As an heir to both the Bauhaus school and Conceptualism, he embarks upon experiments and local projects with universal reach. These projects include helping to run a cabaret,
taking part in strikes, exploring vernacular speech and — as in the Belgian pavilion at the 2009 Venice Biennale — sowing seeds as part of a plan to help the homeless.



This meticulous archivist of his own life and practice has also marked each of his exhibitions since 1971 with the publication of the Kempens Informatieblad, a compilation of
ideas, conversations and photographs systematically related to his current subject matter. Distributed for free in his various exhibition venues, the periodical rejects the retrospec-
tive and often elitist tone of the standard catalogue, serving rather as a vector for sociability and direct contact with the public.

New works by Jef Geys include three resin wall sculptures from his C series, painted in Red (Toyota 3E5), Yellow (BMW M4) and Blue (Chevrolet Bel Air 1987) and a continuation
of the Name series, here dedicated to Chris Kraus.

Jef Geys remains an elusive figure, despite a prestigious international career; he has exhibited at institutions and events such as the Sdo Paulo Biennial (1991), Documenta XI in
Kassel (2002), the Van Abbemuseum in Eindhoven (2004) and the 2009 Venice Biennale, at which he represented Belgium.

DOROTHY IANNONE
b. 1933 Boston, lives in Berlin

“..For many years now, Dorothy lannone has been investigating through her visual work, her books and her records, the world of love and loving-styles. In her original (re)-
search, she skillfully blends imagery and text, beauty and truth. She is a freedom fighter, and a forceful and dedicated artist. Her aim is no less than human liberation.”
- Robert Filliou, 1975

An exhilarating ode to unbridled sexuality and the celebration of ecstatic coupling and unconditional love, Dorothy Iannone’s oeuvre has recurringly faced censorship. Perhaps
most famously, there is the case of the exhibition Friends, organized by Harald Szeemann at the Bern Kunsthalle in 1969. lannone recreates the event in full in her bookwork, The
Story of Bern (Or) Showing Colors, 1970. The book will be presented as a slide-show, together with a facsimile of the (Ta)Rot Pack which was censored in Bern. In addition, the
artist proposed a series of works that will be exhibited here for the first time: psychedelic Chair Drawings.

Born in Boston in 1933, Dorothy Iannone lives and works in Berlin. Air de Paris organized her first solo exhibition, She Is A Freedom Fighter, in 2007, and the New Museum pre-
sented Lioness, her first solo show in the United States in 2009. Her mixed media work, I Was Thinking Of You, was included in the 2006 Whitney Biennial. She has recently had
major retrospectives, notably at the Camden Arts Centre in London (2013), the Berlinische Galerie in Berlin (2014) and the Migros Museum in Zurich (2014). A large mural was
recently commissioned by High Line Art and will be unveiled in New York in Spring 2018. Many monographs have been devoted to her work, among them the recent You Who
Read Me With Passion Now Must Forever Be My Friend (published by Siglio Press, Los Angeles), which focuses in particular on the textual aspect of her oeuvre.

GUEST : RAUL GUERRERO
b. 1945, lives in San Diego

We are pleased to present a portrait of Guy de Cointet by San Diego based Raul Guerrero.

Raul Guerrero has had solo exhibitions at the San Francisco Art Institute (1976), the Long Beach Museum of Art (1977) and the Athenaeum Music and Arts Library (2007 &
2013). His 1985 Oaxaca paintings were the subject of an exhibition guest curated by Allan Ruppersberqg at the CUE Art Foundation, New York in 2010. His 1989 retrospective
exhibition was presented at the Museum of Contemporary Art, San Diego. Guerrero has been the recipient of an NEA Photography Fellowship (1979) and the San Diego Art Prize
(2006).
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GUY DE COINTET

Sans titre, 1980 (circa)

Ink and dry stamp on paper, frame

15.95 x 19.67 in / 40.5 x 50 cm with frame

’

8.27 x 11.69 in / 21 x 29.7 cm unframed

Unique



GUY DE COINTET

Sans titre, 1980 (circa)

Ink and dry stamp on paper, frame

8.27 x 11.69 in / 21 x 29.7 cm unframed; 14.37 x 17.72 in / 36.5 x 45 cm with frame
Unique



GUY DE COINTET

Sans titre, 1980 (circa)

Ink and dry stamp on paper, frame

6.3 x9.451in / 16 x 24 cm unframed; 13.98 x 17.32 in / 35.5 x 44 cm with frame
Unique




GUY DE COINTET

A Few Drawings, 1975

Artist’s book, 56 pages, published by Sure Company, Venice, CA
10.04 x 7.48in / 25.5 x 19 cm

Edition of 1000




GUY DE COINTET

A Few Drawings, 1975
Detail




TSNX

C24VA7ME

A PLAY
BY
DR HUN

GUY DE COINTET

TSNX C24VA7ME, 1974

96 pages. Published by the Sure Company, Venice
5x7.48in /7 x 19 cm

Edition of 700
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GUY DE COINTET
TSNX C24VA7ME, 1974
Detail

ETO NIz7
328 S PHU
HUZO LUMNST
OML79T UU RAJF
ETO NIZ7
M1 E CHN
HUZO LUMNST
YS43ER SVR O DAIEACR
N G8 9
ETO NIZ7
A 25A RP MEUIE C
HUZO LUMNST
1IYN3 TOU BDAUOPV Gl
BALNL HS6ZEAQE 6 ICY E
T OZIEK JKN
ETO NIz7
U8v R RIO EHJKD Né6D
YBE 700 VRPQ FA XT
HUZO LUMNST
9 47 T EN20NM



GUY DE COINTET

CIZEGHOH TUR NDJMB, 1973

Portfolio of 12 serigraphs and 1 title page
29.92 x 22.05 in / 76 x 56 cm, 13 pages total
Edition 46 of 50




GUY DE COINTET
CIZEGHOH TUR NDJMB, 1973
Detail




GUY DE COINTET

La trés brillante artiste HUZO LUMNST présente son nouveau travail: CIZECOH TUR ND JMB, 1973
Performance at Galerie Sonnabend, Paris, November 30, 1973

Performed by Chantal Darget

Photo credit: Jérome Ducrot



GUY DE COINTET

La trés brillante artiste HUZO LUMNST présente son nouveau travail: CIZECOH TUR ND JMB, 1973
Performance at Air de Paris, March 31, 2012

Performed by Sarah Vermande

Directing by Yves Lefebvre

Courtesy Guy de Cointet Society




GUY DE COINTET

A Captain from Portugal, 1972

Artist book, published at the author’s expense
5x7in/ 127 x 17.8 cm

Edition of 500
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A Captain from Portugal, 1972

GUY DE COINTET
Detail



GUY DE COINTET and LARRY BELL

Animated Discourse, 1975

Artist’s book, 140 pages, published by Sure Company, Venice

Edition of 1000 except, most were destroyed during a flood at Larry Bell’s
home/studio. Signed by the two artists.

5x 14.96in/ 12.8 x 38 cm

Edition of 1000



Espahor ledet ko uluner!

GUY DE COINTET

Espahor Ledet Ko Uluner!, 1973
80 pages, self-published
55x82in/ 14 x 20.8 cm
Edition of 700



GUY DE COINTET

Presentation of a Novel: Espahor Ledet Ko Uluner!, 1973
Performance at Cirrus Gallery, Los Angeles

Performed by Billy Barty

Photo credit: Manuel Fuentes




JEF GEYS

I Love Dick (green), 2017

Stabilo on book, plexiglass

9.49x 12.64x 1.22in / 24.1x32.1x 3.1 cm
Unique
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lenleider EfiTRBARSER2¢i: ‘Dit is mijn laarste kans om zijn leven

te redden.’ Het is op dac moment onwaarschijnlijk — drie jaar na
Bidmaca's verdwijning en nu op de zeventiende dag van de honger-
staking — dar Harbury, haar hele leven een activist, zich veel illusies
maakie over o BERIEEE nog leeft. Maar door het human-interestver-
haal dar ze ervan maakte kon ze zich in Time en People vitspreken
tegen her Guaremalteckse leger. ‘Het enige wat ongewoon is aan
deze zaak,’ vertelde Harbury de media, ‘is dar Guatemalteken al
dood zouden zijn als ze zouden zeggen wat ik hier zeg. Dan waren
uopdagdood Harbury klonk vlot en luchtig, maar uirstekend
fe d. Haar heldhaftige, pi marxisme riep cen wereld
vulvmuwmwaarlkmhuuop communistes met theeroos en
een vlijmscherp verstand. Door haar in november dar jaar op de
autoradio te horen praten, dachr ik (al was het maar even) dar het
ht van de genocide op de G lteckse indi (150.000
mensen, in een land van zes miljoen, verdwenen en gemarteld, in
tien jaar tijd) mogelijk van een hogere arde was dan dar van mijn
kunstcarridre.
1k nam een taxi naar een busstation buiten de roeristische zone en
koche een enkeltje naar Chetumal, Viagen radiogeluiden en diesel-
gassen. Ik hield van de verende oranje swelen, degd:mken ramen
van de bus. Ik stelde me voor hoe de bus misschien zo'n d.enis]ur
geleden ergens in Amerika werd rondgereden. Tulsa, Ci
nog voor de steden in sectoren werden opgedeeld, toen de bus niet
alleen voor zwervers was, en mensen in cafés en op straar hun le-
venswijze en maatschappelijke stand nog konden veranderen. Seks
en handel, vergankelijkheid en mysterie. De sk of rien andere
inzittenden van de bus naar Cherumal leken allemaal een baan te
hebben. Her was zes weken dar de peso i en Mexi
leek net een eche land, niet alleen maar een satellietstaae van de vrije
wereld, Toen de diesel eindelijk aansloeg huilde ik nier meer.
Muziek schalde over de radio. Een loodzwaar gewiche werd van mijn
borst getild rerwijl we door steden en dorpen naar het zuiden reden.
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B ' en palmb die eten en geld door de
e ticwitseldes alkens lt we it e et stad ko, SV
ik was deed er niet toe. Cipressenhout week voor bamboe terwijl de
kracht van de zon geleidelijk afnam.

Op dar moment (9 november 1994) urm op de

intigste dag van haar | g buiten de overheid

gcbmlwen van Guatemala-Stad in het l"uquc Nacional. Ze sliep in
een vuilniszak omdar tenten verboden waren.

‘Ik ontdele dar als je s:eneqes ziet, vertelde ze |ourua]tsx m
Slatighter]lacer, ‘wat na dag winig om de tien mi
dat je voorover moet buigen en je veters moet strikken. Na een tijdje
weet je dar je begint te sterven. Lk wilde niet gaan liggen. Ze zouden
me naar een zickenhuis slepen, vasthinden en aan een infuus leggen,
dus wilde ik nier dat iemand zou denken dar ik was Hauwgevallen.'

Op dar had het G lteekse leger al drie jaar geleden
verklaard dar Bdmaca ‘in de strijd was gesneuveld'. Maar wen Har-
bury gerechtelijke stappen ondernam om zijn lichaam e laten op-
graven bleek her dar van een andere man te zijn. In 1992 was Bi-
maca’s vriend uit een militire gevangenis ontsnapt
met het nieuws dat hij had gezien hoe Bimaca werd gemarteld door
een aantal soldaten die door her Amerikaanse leger getraind waren.
Bestond er rwee jaar later een kans dat hij nog steeds leefde?

Op een foro die net voor de hongerstaking was genomen zag
[nifer Harbugy cruitals op rantsoen: een gtzil:htg
de juiste proporties en mooie wasp-botstructuur, warrige blonde
bab, een goedkoop jasie van tweed, heldere blik en sericuze, alwe-
tende ogen. Maar vier weken later, uitgehongerd, lijkt Jennifer veel

meer op Sandy Dennis na vijf martini’s in Who' Afraid

De vastberadenheid op haar gezicht is afgebrokkeld, ze haalt
haar energie uit iets war we achrer de openheid, verwarring, niet
kunnen zien. Jennifer Harbury was een zeloot met een rechtendi-
ploma van Harvard die op een vuilniszak in een park in Guatema-
la-Stad kampeerde. Voorbijgangers keken vol angst en verwondering
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JEF GEYS

I Love Dick (pink), 2017

Stabilo on book, plexiglass

9.49 x 12.64 x 1.22in / 24.1 x 32.1 x 3.1 cm
Unique



ponctuations dans un éat larmoyant constant? J'avais
complétement perdu ma voix et mes yeux avaient enflé jus-
qud ne plus pouvoir souvrir. Le docteur & la clinique de
Crestline m'a regardée comme si j'étais folle quand je lui ai
demandé « une cure de sommeil ».

['allais au Guatemala parce que j'avais entendu Jennifer Harbury
parler de sa gréve de la faim sur NPR. Jennifer Harbury, briéve-
ment mariée au leader rebelle maya Efrain Bamaca qui avait
été enlevé, disait : « Cest ma derniére chance de lui sauver
la vie. » 1l est peu probable qu'a ce moment-la — trois ans
aprés la disparition de Bamaca et dix-sepr jours apres le début
de sa greve de la faim ~ Harbury, une activiste de longue
date, ait eu beaucoup d'illusions sur le fait que Bamaca soit
encore vivant. Mais l'intérét humain de I'histoire qu'elle avait
créée lui a permis d'élever la voix contre I'armée guatémal-
teque dans Time et Peaple. « La seule chose inhabituelle dans
Je cas présent, dit Harbury 2 la presse, c'est que si un Guaté-
maltéque parlait comme je le fais, il seraiv mort. 11 serait
immeédiatement supprimé. » La voix de Harbury était légere
et rapide mais remarquablement informée. Son marxisme
savoureux et héroique évoquait un monde plein de ces
femmes que j'aime — des communistes a I'espric acéré et aux
roses couleur de thé. Lentendre cet automne-la dans la voi-
ture m'a fait penser, ne serait-ce que britvement, que le géno-
cide des Indiens guarémaltéques (150 000 personnes, dans
un pays de 6 millions d’habitants, portées disparues et vic-
times de la torture au cours des dix dernitres années) érait
peut-étre une injustice d'ordre supérieur 4 celle que je subis-
sais dans ma carriére.

J'ai pris un taxi jusqu'a la gare routitre, hors de la zone touris-
tique et j'ai acheté un biller pour Chetumal. Pas de retour.
Rugissements des radios et vapeurs d'essence. Les sitges
ressorts orange du bus, ses fenétres cassées mlont plu. Je lai
imaginé sur les routes des Erats-Unis il y a peur-étre une
trentaine d'années. Tulsa, Cincinarti, & une époque antéricure
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4 la sectorisation des villes, une époque ot il n'y avait que les
clochards pour prendre le bus, oit les gens dans les bars et les
rues formaient un mélange des différents milieux et modes
de vie. Sexe et ¢ ¢, finitude er myste
Il y avait une douzaine d'autres passag dans le bus pour
Chetumal e ils pataissaient tous avoir un travail. C'érait six
semaines avant que le peso ne s'effondre et le Mexique avait
Pair d'un vrai pays, pas d'un simple satellite du monde libre.
Quand le moteur diesel a fini par démarrer, je ne pleurais
plus. La radio beuglait de la musique. La chape de plomb
qui pesait sur ma poitrine disparaissait au fur et & mesure
que nous faisions route vers le sud, & travers les villes et les
villages. Les | jers et les palmiers; les gens qui faisaient
passer de la nourriture et de largent par les fenétres chaque
fois que nous arrivions dans une nouvelle ville. Peu importe
qui j'érais. Les cyprés céderent la place aux bambous alors
que l'ampérage du soleil diminuait lentement.
A ce moment-la (9 novembre 1994), Jennifer Harbury en
éait au 295 jour de sa gréve de la faim devant les bitments
du gouv aG la Ciry, dans le Parque Nacio-
nal. Elle dormait dans un sac-poubelle parce que les tentes
n'éraient pas autorisées.
« J'ai appris que si tu vois des étoiles, dic-elle plus tard & la
journaliste Jane Slaughter, ce qui aprés vingt jours rarrive
toutes les cing minutes, tu te penches et tu noues tes lacets.
Au bout d'un moment, tu sais que tu commences & mourir.
Je ne voulais pas m'allonger. Ils m'auraient erainée I'hépital,
sanglée au lir et mise sous intraveineuse alors je ne voulais
iu que qui que ce soit pense que je m'érais dvanouie, »

ce moment-ly, Bamaca avait déja été porté « disparu » par
I'armée guarémaltéque depuis trois ans. Mais quand Harbury
a obtenu par voie de justice que son corps soit exhumé, le
cadavre stest révélé étre celui d'un autre homme. En 1992, un
ami de Bamaca, Cabrero Lopez, s'est échappé d'une: prison.
militaire et a déclaré quil avait vu Bamaca se faire torrurer
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JEF GEYS
I Love Dick (yellow), 2017
Stabilo on book, plexiglass

949 x 12.64 x 1.22in / 24.1 x 32.1 x 3.1 cm
Unique
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JEF GEYS

Tribute to Chris Kraus with Mondrian colors, 2017
Ink on oil cloth, wood

92,52 x58.66 x 1.18 in / 235 x 149 x 3 cm

Unique




JEF GEYS
Tribute to Chris Kraus with Mondrian colors, 2017
Detail
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JEF GEYS
Tribute to Chris Kraus with Mondrian colors, 2017
Detail




JEF GEYS

Chris Kraus, 2017

Collage on paper, wood

202.36 x 59.06 x1.58 in / 514 x 150 x 4 cm
Unique
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JEF GEYS
Chris Kraus, 2017
Detail
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JEF GEYS
Chris Kraus, 2017
Detail



JEF GEYS
Chevrolet Bel Air 1987, from C- series, 1960s-2017
Installation view




JEF GEYS

Chevrolet Bel Air 1987, from C- series, 1960s-2017

Resin (blue - Chevrolet Bel Air 1987)

22.68 in diameter x 5.9 in deep / 57.6 cm diameter x 15 cm deep
Unique



JEF GEYS

BMW M4 Yellow, from C- series, 1960s-2017

Resin (yellow - BMW M4)

22.2 in diameter x 5.31 in deep / 56.4 cm diameter x 13.5 cm deep
Unique



JEF GEYS
Toyota 3E5 Red, from C- series, 1960s-2017
Resin (red - Toyota 3E5)

22.83 in diameter x 5.9 in deep / 58 cm diameter x 15 cm deep
Unique



RAUL GUERRERO

Guy de Cointet c. 1978: Glens of Antrim, Santa Monica., 2014
Oil on canvas

34x46in/86.3 x 116.8 cm

Unique




DOROTHY IANNONE

Audacious, 1976

Felt tip pen on Bristol paper, laminating
14.37 x 13.58 in / 36.5 x 34.5 cm
Unique




DOROTHY IANNONE
Majestic, 1976

\" ‘\',‘ :E'& \V/’-\-',‘/"" e elt tip pen on Bristol paper, laminatin
SRS AN Z/ N )OS Z A 1457 %1350/ 365k g

POO0OPOCOCOOODOOODOCOCOOOOOCRPOOOY Unique
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DOROTHY IANNONE

Regal, 1976

Felt tip pen on Bristol paper, laminating
14.37 x 13.58 in / 36.5 x 34.5 cm
Unique
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DOROTHY IANNONE

Stool, 1976

Felt tip pen on Bristol paper, laminating
14.37 x 13.58 in / 36.5 x 34.5 cm
Unique
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DOROTHY IANNONE

Swing, 1976

Felt tip pen on Bristol paper, laminating
14.37 x 13.58 in / 36.5 x 34.5 cm
Unique
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DOROTHY IANNONE

(Ta)Rot Pack, 2016

27 double-sided laser copies on card,
from 54 original 1968/69 drawings.
10.43 x 7.87 in / 26.5 x 20 cm each
Edition 3 of 4 APs
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DOROTHY IANNONE
(Ta)Rot Pack, 2016
Detail
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DOROTHY IANNONE

(Ta)Rot Pack
Detail
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DOROTHY IANNONE
(Ta)Rot Pack, 2016
Installation view
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DOROTHY IANNONE

The Story Of Bern (Or) Showing Colors, 1970
Artist book, 74 pages.

9.1 x8.66in /23 x 22 cm

Edition 350 of 500
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DOROTHY IANNONE

The Story Of Bern (or) Showing Colors, 1970
Slide show of the artist book

24 minutes
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1206 MAPLE AVENUE SUITE 1030
LOS ANGELES CALIFORNIA 90015
CHATEAUSHATTO.COM +1 213 973 5327



